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English-Chinese Version

Farewell, Love:

Sir Thomas Wyatt?

Farewell, Love, and all thy laws for ever,
Thy baited hooks shall tangle me no more;
Senec and Plato call me from thy lore,

To perfect wealth my wit for to endeavor.

In blind error when | did persever,

Thy sharp repulse, that pricketh aye so sore,
Hath taught me to set in trifles no store
And ’scape forth since liberty is lever.
Therefore farewell, go trouble younger hearts,
And in me claim no more authority;

With idle youth go use thy property,

And thereon spend thy many brittle darts.
For hitherto though I have lost all my time,

Me lusteth no longer rotten boughs to climb.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 464.

2 Sir Thomas Wyatt (1503-1542), was a 16th-century English ambassador and lyrical poet. He
is credited with introducing the sonnet into English literature.
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The Soote Season:

Henry Howard?

The soote season, that bud and bloom forth brings,
With green hath clad the hill and eke the vale;
The nightingale with feathers new she sings;
The turtle to her make hath told her tale.
Summer is come, for every spray now springs;
The hart hath hung his old head on the pale;
The buck in brake his winter coat he flings,
The fishes float with new repairéd scale;

The adder all her slough away she slings,

The swift swallow pursueth the flyé small;
The busy bee her honey now she mings.
Winter is worn that was the flowers’ bale.
And thus | see among these pleasant things,

Each care decays, and yet my sorrow springs.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 474.

2 Henry Howard, Earl of Surrey (1517-1547), was an English aristocrat, and one of the
founders of English Renaissance poetry. He was a first cousin of both Anne Boleyn and
Catherine Howard, the second and fifth wives of King Henry VII1.
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Thou Blind Man’s Mark:

Sir Philip Sidney?

Thou blind man’s mark, thou fool’s self-chosen snare,
Fond fancy’s scum, and dregs of scattered thought;
Band of all evils, cradle of causeless care;

Thou web of will, whose end is never wrought;
Desire, desire! | have too dearly bought,

With price of mangled mind, thy worthless ware;
Too long, too long, asleep thou hast me brought,
Who should my mind to higher things prepare.

But yet in vain thou hast my ruin sought;

In vain thou madest me to vain things aspire;

In vain thou kindlest all thy smoky fire;

For Virtue hath this better lesson taught—

Within myself to seek my only hire,

Desiring naught but how to kill desire.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth

Edition). New York: W. W. Norton & Company, Inc., 1979: 484.

2 Sir Philip Sidney (1554-1586) was an English poet, courtier, scholar, and soldier, who is
remembered as one of the most prominent figures of the Elizabethan age. His works include
Astrophel and Stella, The Defence of Poesy (also known as The Defence of Poetry or An

Apology for Poetry), and The Countess of Pembroke's Arcadia.
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Where the Bee Sucks, There Suck It

William Shakespeare?

Where the bee sucks, there suck I:
In a cowslip’s bell I lie;
There | couch when owls do cry.
On the bat’s back I do fly
After summer merrily.

Merrily, merrily shall I live now

Under the blossom that hangs on the bough.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 802.

2 William Shakespeare (1564-1616), was an English poet, playwright, and actor, widely
regarded as the greatest writer in the English language and the world’s pre-eminent dramatist.
He is often called England's national poet, and the “Bard of Avon”.
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On the Life of Man:

Sir Walter Ralegh?

What is our life? a play of passion;

Our mirth the music of division;

Our mothers’ wombs the tiring-houses be
Where we are dressed for this short Comedy.

Heaven the judicious sharp spectator is,

That sits and marks still who doth act amiss;
Our graves that hide us from the searching sun
Avre like drawn curtains when the play is done.
Thus march we, playing, to our latest rest,

Only we die in earnest—that’s no jest.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 983.

2 Sir Walter Ralegh (1552-1618), was an English landed gentleman, writer, poet, soldier,
politician, courtier, spy and explorer. He was cousin to Sir Richard Grenville and younger
half-brother of Sir Humphrey Gilbert.



Translation:

WAL

RRE « B gL

AT NA AT 47— H A R

PATHIRER T 553 5 2 8 2 5

BRI T BRI &R 5 R

FRATIAE TS L 2 S 158 K 3 e 1) 5l
R W BB I K

— EIARAR AT AT ZIR N

S S 4NE SVEE NI PN

R S5 PR R v T HMERE

PR SATT AT EE, R, B RHE R
BATAALAEIAD) I L—— XA I B

(L #)

10



Rose-cheeked Laura:

Thomas Campion?

Rose-cheeked Laura, come,
Sing thou smoothly with thy beauty’s
Silent music, either other

Sweetly gracing.

Lovely forms do flow
From concent divinely framed;
Heav’n is music, and thy beaut’s

Birth is heavenly.

These dull notes we sing
Discords need for helps to grace them;
Only beauty purely loving

Knows no discord,

But still moves delight,
Like clear springs renewed by flowing,
Ever perfect, ever in them-

Selves eternal.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 993.

2 Thomas Campion (1567- 1620), was an English composer, poet, and physician. He wrote
over a hundred lute songs, masques for dancing, and an authoritative technical treatise on
music.
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To Lucy, Countess of Bedford, with Mr. Donne’s Satires:

Ben Jonson?

Lucy, you brightness of our sphere, who are

Life of the Muses’ day, their morning star!
If works, not th’ authors, their own grace should look,

Whose poems would not wish to be your book?
But these, desired by you, the maker’s ends

Crown with their own. Rare poems ask rare friends.
Yet satires, since the most of mankind be

Their unavoided subject, fewest see:
For none e’er took that pleasure in sin’s sense,

But, when they heard it taxed, took more offense.
They then that, living where the matter is bred,

Dare for these poems yet both ask and read
And like them too, must needfully, though few,

Be of the best: and *mongst those, best are you;
Lucy, you brightness of our sphere, who are

The Muses’ evening, as their morning star.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth

Edition). New York: W. W. Norton & Company, Inc., 1979: 1215.

2 Ben Jonson (1572-1637) was an English Renaissance dramatist, poet and actor, most famous
for his plays Volpone and The Alchemist, his lyrics, his influence on Jacobean and Caroline
poets, his theory of humours, his contentious personality, and his friendship and rivalry with

William Shakespeare.
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To Lart

Robert Herrick?

No more shall I, since I am driven hence,
Devote to thee my grains of frankincense.

No more shall | from mantle-trees hang down,
To honor thee, my little parsley crown:

Not more shall I (I fear me) to thee bring

My chives of garlic for an offering.

Not more shall I, from henceforth, hear a choir
Of merry crickets by my country fire.

Go where | will, thou lucky Lar stay here,

Warm by a glittering chimney all the year.

1 M. H. Abrams, Meyer Howard, ed. The Norton Anthology of English Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc., 1979: 1323.

2 Robert Herrick (1591-1674), was a 17th-century English lyric poet and cleric. He is best
known for Hesperides, a book of poems. This includes the carpe diem poem “To the Virgins,
to Make Much of Time”, with the first line “Gather ye rosebuds while ye may”.
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Richard Cory:

Edwin Arlington Robinson?

Whenever Richard Cory went down town,

We people on the pavement looked at him:

He was a gentleman from sole to crown,

Clean favored, and imperially slim.

And he was always quietly arrayed,

And he was always human when he talked;

But still he fluttered pulses when he said,
“Good-morning,” and he glittered when he walked.
And he was rich—yes, richer than a king,—

And admirably schooled in every grace:

In fine, we thought that he was everything

To make us wish that we were in his place.

So on we worked, and waited for the light,

And went without the meat, and cursed the bread,;
And Richard Cory, one calm summer night,

Went home and put a bullet through his head.

! Nina Baym, ed. The Norton Anthology of American Literature (Shorter Sixth Edition). New
York & London: W. W. Norton & Company, Inc., 2003: 1008.

2 Edwin Arlington Robinson (1869-1935), was an American poet who won three Pulitzer
Prizes for his work.
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Mowing:

Robert Frost?

There was never a sound beside the wood but one,

And that was my long scythe whispering to the ground.
What was it it whispered? | knew not well myself;
Perhaps it was something about the heat of the sun,
Something, perhaps, about the lack of sound—

And that was why it whispered and did not speak.

It was no dream of the gift of idle hours,

Or easy gold at the hand of fay or elf:

Anything more than the truth would have seemed too weak
To the earnest love that laid the swale in rows,

Not without feeble-pointed spikes of flowers

(Pale orchises), and scared a bright green snake.

The fact is the sweetest dream that labor knows.

My long scythe whispered and left the hay to make.

! Nina Baym, ed. The Norton Anthology of American Literature (Shorter Sixth Edition). New
York & London: W. W. Norton & Company, Inc., 2003: 1880.
2 Robert Lee Frost (1874-1963), was an American poet. His work was initially published in
England before it was published in America. He is highly regarded for his realistic depictions
of rural life and his command of American colloquial speech.
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Chinese-English Version

AB:

g
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REFEREL .

VOB R, RE S E . DU DU AR B A, 2006: 216.
2 Liu Fangping (X77°F, c. 758 B.C.), was Chinese poet in Tang Dynasty who was best
known for his pastoral poems.
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Translation:

The Moon Night

Liu Fangping

The North and South Dipper inclined in sight,
And the house half exposed in the moonlight,
The chirps of the insects pierce the green blinds,

Bringing the messages of a spring night.

(Trans. Long Jingyao)
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UOREEA RS, AR PO DY) AR A B AL, 2006: 293,
2 Ye Mengde (%515, 1077-1148), was an important poet in Southern Song Dynasty who
pioneered the revolution of the style of ci poems.
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Translation:

Yu Mei Ren

Ye Mengde

Falling petals are fluttering in the wind,
For seeing off the nightfall rain.
Red flowers have fallen half covering the courtyard in the early morning.

Only gossamer is swaying in the clear air.

Once hand in hand we wandered before the flowers,
Toasted to our love, we drank off.
O my beauty, please do not frown for the end of feast,

Though I can’t bear to leave and linger like you, | receive it as last.

(Trans. Deng Yuping)
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2 Guan Hanging (5578, 1219-1301), was one of Four Great Masters of Yuan Drama in
Yuan Dynasty, who was also known as the Orient Shakespeare in China. He contributed his
great efforts to fulfill the brilliant history of Chinese drama and literature.
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Translation:

Si Kuai Yut  Farewell to Love

Guan Hanging

The day | saw you off,

Yet my heart is hard to be off.

Lovesickness grows and lingers for asking when can cease.
Leaning on a railing, by sleeve | sweep away willow catkin.
The creek is winding.

The mountains are dimming.

My love, is, disappearing.

(Trans. Deng Yuping)

! «sj Kuai Yu” is one of the ancient Chinese tonal patterns with given cadence to which qu
(a type of classical Chinese poetry) poems are composed accordingly.
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2 Xu Zhimo (#4758, 1897-1931), a noted Chinese poet in the 20th century. He wrote poems,
essays and short stories. His most famous works include “Farewell to Cambridge Again”,
“One Night in Florence” and so forth.
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Translation:

Roaming

Xu Zhimo

The day you were roaming randomly high in the cloud,
So free, so soft, stopping without any thought.

In the head of heaven or end of ground,

Your exciting is a freewill excursion.

There’s a ravine stream on the humble ground,
Leisurely you went through. Gorgeous you are, though,
You inspires his ethereality. Waking him up,

Tightly he embraces your elegant image.

While he just embraced the lingering sorrow,

Since the beauty cannot be at a standstill;

He demand, you should cross valleys and hills,

For casting reflections on the more wider lakes and seas!
He’s pining for you, that ravine stream,

In useless pining, he’s yearning for your return.

(Trans. Deng Yuping)
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YOoCmsgn. hEBARATE=E . kst AbatH R, 2000: 50.
2 Zong Baihua (5%F1%, 1897-1986), was a Chinese aesthetician, philosopher, and poet,
known as the “forerunner and pioneer of modern aesthetics in China”.
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Translation:

On the Side of the East China Sea

Zong Baihua

Tonight the bright moon’s flowing light
Reflects on the flower in my heart.

Standing in silence at the seaside,

I listen up to the clear starry sky.

A lonely flower has fallen asleep next to me.

I scoop up its sweet smell in her dream.
Alas, dream! Dream

In the bright moon!

She’s looking for her dream lover.

I’m missing my moonlit home.

(Trans. Liu Zhaohui)
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YOCmsgm. PEBARATE=E . dbat AbatH R, 2000: 50.
2 Wang Duqing (%, 1898-1940) is regarded as a famous modern poet in China.
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Translation:

I Came out from the Café

Wang Duging

| came out from the Café
With fatigue

From being

Comfily drunk,

Not knowing

Where to go, to find

My temporary home...
Ah, cold and silent streets,

At dusk, in the drizzle!

I came out from the Café
Walking

In silence

Alone.

Deep in my heart

| felt the sorrow, of the homeless,
Who were losing their home. ..
Ah, cold and silent streets,

At dusk, in the drizzle!

(Trans. Liu Zhaohui)
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Yocsgm. PEBURE =, dunt bt RAL, 2000: 98.
2 Feng Xuefeng (/45 %, 1903-1976), was a poet and scholar of literary criticism.
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Translation:

Solitude

Feng Xuefeng

Oh, solitude, thou jealous spirited woman!
Covering me with

Thy wind-hidden green woolen coat

Like a forest

Covering a sojourning lone leopard.
Yet thy lips are scalding,

Thy breast scorching.

Once | touch thee,

With a burning heart | envy the world.

(Trans. Shen Jie)
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2 7Zhu Xiang (4K, 1904-1933), a famous Chinese poet and writer in the early 20th century.
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Translation:

Memory

Zhu Xiang

Pale yellow afterglow,
In a trice remains no trace.
Hustle has gone,

Bustle has ceased.

Craw dreamed in dream,
But now and then cawing in blowing wind;
The tranquil night tide,

Has drowned out the whole city.
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Translation:

The street lamp is flaming,
Goshawk flew down from battlements.
Covering the pale smog,

Purple mount retired for the night.

In the alley lonely,

Under the shadow of a nobleman’s wall,

Came a sound of bamboo tube suddenly,
That’s the old bawling hawker of rice glue ball.

(Trans. Deng Yuping)
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Translation:

Paths of Savage Land

Feng Zhi

You say you love to see in this savage land
Many a paths full of virility.
Those nameless pedestrians walk on,

Making these lovely paths.

In the savage land of our hearts,
Exist some winding paths.
Yet those who once walked

On these paths, most had gone nowhere;
The lonely children, the gray-haired couples,
And the young men and women,

And the deceased friends, all

Trod through these roads;

We commemorate their steps,

And desert not these paths.

(Trans. Shen Jie)
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2 Shao Xunmei (AFifI3%, 1906-1968) was a wealthy and influential poet, writer, and
publisher.
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Translation:

Woman

Shao Xunmei

I worship thee, woman, and my worship
For a Tang ballad, equals that for thee—
Thy rhythmic tone, either gentle or blunt,

Regulates every word voiced by me.

| suspect thee, woman, as | suspect

A rainbow high in the sky that doth beam—
I just cannot tell why thou art blushing.

For me, or for another rosy dream?

(Trans. Long Jingyao)
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Recommendation of English Poets and Poems

Kenneth Rexroth
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Introduction

Kenneth Rexroth(1905-1982), one of the famous modern poets, translators and
critical essayists in the United States. He is regarded as a central figure in the
San Francisco Renaissance, and paved the groundwork for the movement.
Although he did not consider himself to be a Beat poet, and disliked the
association, he was one of the major influences on the Beat generation, and was
once dubbed “Father of the Beats” by Time. He was among the first poets in the
United States to explore traditional Japanese poetic forms such as haiku. Just as
his former student Thomas Sanchez portrayed his in the Los Angeles Times
Book Review as a “longtime iconoclast, onetime radical, Roman Catholic,
Communist fellow traveler, jazz scholar, I.W.W. anarchist, translator,
philosopher, playwright, librettist, orientalist, critical essayist, radio personality,
newspaper columnist, painter, poet and longtime Buddhist.”

Rexroth is best recognized for his contributions to modern American
poetry. His poetry, essays and journalism, greatly influenced by Buddhism,
reflect his interests in jazz, politics, culture, and ecology. His poetry is marked
by a sensitivity to Asian forms as well as an appreciation of Ancient Greek lyric
poetry, particularly that of Sappho. Rexroth’s poetic voice is similar to that of
Tu Fu (whom he translated), expressing indignation with the inequities of the
world from an existential vantage. During the 1970s Rexroth, along with the
scholar Chung Ling, translated the notable Song Dynasty poet Li Ch’ing-chao
and an anthology of Chinese women poets, titled The Orchid Boat. Translating
the work of women poets from China and Japan reveals a transformation of
both heart and mind. During this process, he creates poems with all of his
favorite themes to give his deep fascination with transcendent love. From a
series of his masterpieces, we know that Kenneth Roxroth was a figure instead
of a creator; a representative rather than as a participant.

The poems are selected from The Complete Poems of Kenneth Rexroth
(Sam Hamill & Bradford Morrow, ed. Washington: Copper Canyon Press, 2004)
and translated by Li Yanxia and Zeng Yanwen.
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“IN THAT HOUR I HAVE SEEN”

In that hour | have seen
The long white gleaming throats of mountains
With faces lifted
To the moon.

The momentary angles
Of a shattered prism
hold wraiths of
iridescent mountains
which were sorrow
and pain is
in a mirror of
Ice.
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“I PASS YOUR HOME IN A SLOW VERMILION DWAN”

I pass your home in a slow vermilion dawn,
the blinds are drawn and a window is open,
the subtle breeze from the lake

is as your breath upon my cheek.

All day long | walk in an intermittent rainfall,
I pluck a vermilion tulip in the city gardens
Tasting the delicate raindrops that cling to its petals—

four o’clock and it is a lone colour in the city.

I pass your home in a rainy evening,
Your figure is a faint gesture amongst lighted walls.
Late into the night I sit before a white sheet of paper—

till a wet vermilion petal quivers on my hand.
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“THE MINUTE FINGERS OF A TINY WIND”

The minute fingers of a tiny wind
arrange a shadow tracery
of leaf and hair about your face,
our superficial conversation
strikes overtones amongst
nuances of the nonexistent,
downstream a group of working-men
posed in unaccustomed languor
catch insignificant fish,
a brown row of ducklings
jerks itself across the water
moving like cartridges
into a machine gun.

We shall arise presently,
having said nothing,
and hand in vibrant hand

walk back the way we came.
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“THE ABSORBENT GLIMMER OF THE NIGHT”

the absorbent glimmer of the night
receives a solitary nighthawk cry
marshalls its naked housefronts

and waits

the lights of a passing yacht
hang momently in your hair
and the shadows of the Lombardy poplars
tilt-like planks on water
the crystalline sea breeze
offers a chaste caress

smelling faintly if hospitals

and down the cool perspectives of passion

great hills slide silently into the sea.
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Translation:
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“I DO NOT REMEMBER THE NUMBER”

I do not remember the number
of our kisses
but | cannot forget the green
blur of a falling star

upon your trembling eyelids.
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“ALL IS GONE NOW”

All is gone now...
that month of pain and passion
that lasted late
into the August meteor swarms,
September an eternity
of loneliness,
October filled with fleeing shadows,
and half November;

today the fountain in the square
leaps and disappears
into the fog that crawls
across my window,
and the fallen leaves
no longer rattle to passing feet,
only in the early morning,
white and furry against my shoes,
they break silently

into many pieces.
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“THE UNPEOPLED, CONVENTIONAL ROSE-GARDEN.”

There are cannas now on the guarded lawns—
crimson and Chinese orange
with wine brown leaves,

there is dust on the green-black privet.

Colours of things gone dead
of dear moments lost in tragedy—
you pierce my heart and leave me

weeping, weak with memory.

I shall flee from you and walk
down long hedged paths
snapping the brittle privet leaves

between tremulous, tired fingers.
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“THE FRAGRANCE OF THE TEAPOT”

The fragrance of the teapot
mingles with the odors of wet petals.
In the little stone pagoda
| play at solitaire
with counters of ebony and ivory

on a vermilion table.

| rest at ease
for the rain has stopped the sundial
and I no longer fear

that it may strike.
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Recommendation of Chinese Poets and Poems

Lin Xuye
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Introduction

Lin Xuye (#£JE4K), born in Jieyang, Guangdong, China, is a poet, Doctor of
Biology and enterprise executive. Since 1980s, he has started to write poetry
and his works frequently have been published in the journals of Flower City
( <FE3) ), Poetry Monthly ( REafcH T1I) ), Works ( ({E/#) ), Chinese and
Western Poetry ( { 1 74i#FEK) ), Guangzhou Literature and Art ( )M 3CE)),
and so on. He is known for the his collection of poems Freeing the Crane in
Lost Mountains ( {fLLi%#S) ). Lin was awarded the poetry prize of “Poetic
Jinwan”.

Lin is adept in creating poetry from the routine life. The works of Lin are
rich in imagination, which is the most salient characteristic in his poetry. Lin is
good at extracting the common similarity from different objects and embodies
it into his works. In addition, Lin’s works are full of philosophical spirit which
frames the bone of his poetry. Lin’s poetry is so poetical that he specializes in
penetrating through the reality of the life. In his creation, Lin is equipped with
the textual consciousness. Consciously, when Lin writes a group of poems, he
will present the same theme from many-sided expressions.

The poems are selected by Lin himself and translated by Zhang Jia.
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Translation:

Birds in the Snowfield

Grains of snow
are like grains of words
crowded around

on the ground.

Several birds
are hopping above on the snowfield.
It seems they are adding commas

for the dull falling snow.

Yet one still stands on
a withered branch out of the layers of snow,
like a fallen leaf

putting an end to a feeble and lonely passage.
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Translation:

Moonlight in the Valley

I believe, that starlight
echoes with insects chirping.
Where there are insects chirping up into the night sky,

there are grains of starlight falling into the grass.

I believe, that spirit
Echoes with the valley.
Where there is less annoyance,

there extends broader the valley.

I believe, that the goodness
echoes with the bright moon.
If not, where there is more love,

there is the moonlight overhead brighter.
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Translation:

Thunder in the Hollow Valley

When it thunders from the heaven,

It rumbles in the hollow valley.

On this wild, desolate and far-off land,

They shout at each other as loud as they like,

And resound to each other as long as they can.

Yet both trees and grass are in silence.

For such a noisy world with high decibel, none complains.
Yet for the game from heaven and ground, | just wait and see.
Till | feel tired and sick of it,

Gently | make a shout,

For ceasing their fire.

68



e K ZE ZEAT T BRI K i

AVEL: 1Y e
ZRPAEES, ARy

EHESUSRAC

R EATEY T B
O, Wt AERD
ENTHERENE I, WFENAS
Mt PR AN R — R

Xt KA B R BRAT AN — o5t

EENIIRE, A
AR BRTE Tl ANE RS 1 34

69



Translation:

Crossing the Continent By Train

The June falls in Europe.

Ground wears greenery, flocks and herds wander everywhere.

Sheep immerse in chewing,

Cattle in black and white belching,
Horses leisurely swinging tails.

For the wavering flowers, floating clouds,
They take with half an ear, and for us

Who are on the train they don’t even throw a glance.

In their eyes, we humans

As animals in cage, are carried away to be sold.

70



R EE XK

W IEIR
FAT T AR
PR B B DU T A7 5 T

e TS
LU iR

AEAE R I

IS RBUIRE B
UNDES
& AR

IEBA R MGTE
FERG AL
R R IR

EE I, KA T
N HERSE
ERT R4, BT

71



Translation:

Bonfires on the Plateau

The deepening night,
Passes through the Northwest ground.

There coldness and bleakness grow around.

Tapping stones to make a fire,
With the moonlight,

Yet it splashes the scattered sparks only.

I am willing to make a bow,
Bend my knees,

Grovel on the ground like a plateau.

To drab my hair like the sallow weed,
In dark night,

To ignite a sunrise.

To dry my bone,

Like the wood firing for that red sun,

And blazing high above.
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Translation:

Bleaching

Time flows like water.

Yet water rinses humanity for nothing but being darker.

To exhaust the moonlight can rinse the dark night,

Yet can it have the dark dream rinsed likewise?

Without the light of the sun and the moon,

Crow in black will rinse itself all along.
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Translation:

The Suez Canal

A sword sliced up Egypt
Into the Western and Eastern parts.
The sword has Sinai Peninsula of Arica

Been ceded to Asia.

The sword
People always fight for,
Yet for fighting it,

Gore runs in the Suez Canal.

As far as | see,
The Suez Canal
Should be a string,

Seaming the crevice on the ground.

Evermore, the continents would be divided no more.
Peoples and peoples would be separated no more.
Ships on the Canal,

Are the hands of the clock only.
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Translation:

In the Desert of Sahara

The wind regards the Sun as a grain of sand,
From east to west, it always blows.
During the moon-rise and set,

The moon is waxed or waned by the sands.

In the desert of Sahara,
All is smaller than a grain of sand;
All the colors

Surrender to the glow of yellow.

I am a grain of sand,

Spinning in the wind.

All the honor and disgrace, joy and sorrow,

Avre Integrated into this wide bleakness.

(Trans. Zhang Jia)
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Poetics

Twins—Poetry and Its Translated Version-

Cao Xiaoan
(School of Foreign Languages, Guangzhou Maritime University)

Abstract: Poetry and its translated version are twins. This paper discusses the
differences and similarities of the twins from five aspects—poetry’s
transplantation, poetry’s rhythm--“wave”, poetry’s image, poetry’s neatness,
and poetry’s style. The differences and similarities of the twins exist in the five
aspects of poetry and poetry translation. Understanding the differences and
similarities of twins in the five aspects is essential for translators’ translating
poetry.

Key words: Transplantation; wave; image; neatness; style

Poetry, the most spectacular form of literature, uses verse lines, musical
effects and differential interpretation of words to present gorgeous beauty and
imagination in front of us. Poetry translation has always been the most
controversial topic and provocative challenge. A poem and its translated version
can be compared to a pair of twins. While being two independent individuals,
they share similar “genes” and are identical in most parts. We can recognize
them as blood twins raised in different language environments. Since each
language has its unique way of expression, the best translated version and its
original should be a pair of twins. That is to say, the most ideal translated
version and the original should be similar not only in appearance but also in
“genes” so that the reader would ignore the type of language used by the author
or translator while reading the translation.

Not only do twins provide an interesting metaphor between a poem and its
translated text, “twins” as a group of letters also sets forth principles of poetry
translation. Each letter represents a word or phrase. “T” stands for “translation
as transplantation”. While translating, a translator moves the elements in a
poem from one language and introduces them into another language, just like a
process of transplantation. “W” stands for “waves”— poetic rhythm. Musical
effects of poetry most successfully distinguish poetry from all other literary

* This article is one of the achievements of the research project—Translation
Literature and Translation of Literature (No. GD16WXZ26) from Guangdong
Planning Office of Philosophy and Social Science (China).
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forms. Rhymes and rhythms raise waves to decorate poetry with beauty and
sublimity. To transmit these musical effects may be the most difficult part in
poetry translation. The coincidentally rhymed words and sound cadence may
have already exhausted the translators’ source of inspiration. Corresponding
rhyme-schemes and rhythmic patterns are difficult to accomplish. “T” refers to
“image” or “information”. It is unanimously agreed that the transmission of
information is always the most important aim of translation, so the
symbolization of images in poetry needs to be handled prudently. “N” is short
for “neatness”. As poetry is the most concise form of literature and is most
accurate and complex in meaning, the translator must pay special attention to
neatness. Both Chinese poetry and English poetry, for example, have their own
styles. Translating or transplanting the style is another challenge. And “S” talks
about “style”. Poetry style itself is subordinate to the language system in which
the poet writes. Because of this, style transplantation mostly lies in the
similarity of structure.

1. “T” for transplantation

As far as translation as transplantation is concerned, elements of poetry as
the object of transplantation are to be discussed. These elements involve the
aural, visual and meaning systems which in this article are analyzed as waves
of rhythm, styles and information (images). Neatness as an outstanding
specialty of poetry must be paid attention to in translation.

In the process of translation, it has always been a problem for translators
to maintain the rhythm and rhymes of the original poem under the premise of
accuracy. The soul of poetry lies in its lingering charm. Chinese Scholar Xu
Yuanchong’s (¥FJ#i)  “three principles” of poetry translation— beauty in
sound, meaning and form—suggest that we should try to preserve and transmit
the charm of the original poem on these three levels. Another scholar Gu
Zhengkun (Z£1E3#), in his book China and West: Comparative Poetics and
Translatology, discusses the “five beauties” of poetry appreciation, which are
visual beauty, “wave”-rhythmic beauty, phenomenon beauty, sense beauty and
taste beauty®.

Visual beauty refers to the inner and outer beauty: 1) the specific content
of poetry as the aesthetic subject displayed as specific visible things in the
imagination of the subject; 2) the external form of poetry itself such as the line
arrangement, special words , written form. “Wave” beauty refers to rhythm and
rhyme, unitary and pluralistic beauty. Phenomenon beauty refers to aesthetic
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perception produced by the plot, structure and allusions of poetry in the mind of
the reader. Sense beauty refers to aesthetic perception produced by
understanding the words and form, the sense and implication of poetry. Taste
beauty refers to the comprehensive aesthetic feeling produced by style, realm,
momentum, artistic conception and natural spirit of poetry.

According to Gu, poetry translators should be faithful to the original
author in semantics and context to achieve a dynamically approximate
equivalence. At the same time, the content of the original poem should be
renewed and the aesthetic effect should be achieved in order to transplant the
aesthetic effect in poetry translation. Translation is an art. Translators must
understand the characteristics, convey the meaning of the original poem and
transplant the original according to its own features. Basically, transplantation
requires endowing the translated version with the original elements, by way of
which they become twins.

Transplantation requires us to properly understand and faithfully reflect
the original meaning and charm. We should be neither too literal nor too free
from the original version. Poetry and translation are like twins with similar
genes. Under the principle of faithfulness, poetry and translation should be
similar and consistent. Since they are twins, they not only have similar genes,
but also have different genes. That is to say, there are some things which cannot
be translated. Flexible and inspired translation cannot replace the original, but
can be regarded as a kind of creation, orientation, and limited creation. The
process of translation is also a process of creation. As a process of re-creation,
translators’ acceptance, interpretation, translation and reader acceptance,
coupled with cultural differences, give rise to different flavors and nerves. In
the process of translation, the translator is not only the appreciator and recipient
of the artistic beauty of the original work, but also the performer. From
appreciation to performance, there is an important link, that is, the translator's
aesthetic re-creation, or re-creation of the mental and emotional form. The key
is to grasp the thoughts and feelings between the lines of the original. This
shows that the language of poetry and its connotation can be both fully and
partly translated, but absolutely the equivalence of the content and form of
poetry and its translation is not unachievable. Literal transplantation and free
transplantation should be flexible so as to present a translated text faithfully and
perfectly for the reader.

2. “W”for Waves
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Waves herein mostly refer to poetry’s aural system or sound system.
Different from authors of other forms of literature, poets especially value the
musical effects of poems which mainly come from devices such
as assonance, alliteration and onomatopoeia. Prosody for English poetry is
related to meter, rhythm and intonation. In the English poetic tradition, metrical
patterns are definitive according to a characteristic metrical foot and the
number of foot per line. There are a wide range of types of foot. Each type has
a certain foot. Meter and intonation for English poetry are very different from
that for Chinese poetry. The same goes with rhyme and rhythm. The method for
creating poetic rhythm varies with languages. English is a syllable-timed
language while Chinese is a tonal one. English metrical rhythm generally
involves precise arrangement of stresses and syllables into repeated patterns
called feet within a line while Chinese verse lines usually have a definite
number of characters with comparatively loose stress patterns. Rhyme,
alliteration, assonance and consonance are used to create repetitive patterns of
sound to reinforce rhythmic patterns or as an ornamental element in both
English and Chinese poetry. As a result, the transplantation of “waves” in
translating poetry usually ends with a domestication of musical effects mainly
aimed to achieve aesthetic success in the target. Let’s read the following
translation “Composed at the Order of the Crown Prince™ by Long Jingyao

(g% ) | the original poem by Cao Pi (& A):

The original Chinese poem:

4 ¥
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English translation:
Composed at the Order of the Crown Prince

Cao Pi
Such a state of chaos has lingered far too long,
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White bones scatter the land for ten thousand miles strong,
And mournful people know not to whom they belong,

In accordance with the time I’ll correct all that’s wrong,
And hand over the reign back to you far a song.

This translation displays the translator’s good command of both English
and Chinese. It successfully transmits the original spirit. As for the
transplantation of musical effects--the “waves”, the end rthyme “ong” plays a
significant role, achieving musical beauty and transplanting the original spirit
as well.

The use of ambiguity, symbolism, irony and  other stylistic elements
of poetic diction often leaves a poem open to multiple interpretations. Similar
figures of speech such as metaphor, simile and metonymy create a resonance
between otherwise disparate images—a layering of meanings, forming
connections previously not perceived. Kindred forms of resonance may exist
between individual verses, in their patterns of rhyme or rhythm. When we
translate a poem, or when we translate anything, we should first land the
corresponding words and phrases from the target language. Identical expression
of meaning ensures understanding and communication on both sides. Due to
linguistic and cultural diversities, complete equivalence is rarely achieved.
Through either literal translation or free translation, the original version and the
translated version, just like a pair of twins, share the most similar genes in this
world, giving us at least an apparently similar sense and feeling. The language
of a poem is comparatively short and concise, while the meaning it conveys is
always profound and metaphoric. As a result, the translated version will
inevitably be completed to a certain level without losing its primary meaning
and flavors. Those would be the subtle distinction to identify one twin from the
other. Literal translation usually complies with the rule of faithfulness, while
free translation may convey more artistic effects. In the same way, twins share
almost the same appearance but have different spirits and verves.

3. “T” for image

Poetry consists in image. Any translation cannot be completed at the
expense of the original image. The translation of image in poetry translation
should not be neglected. The same image in different cultural backgrounds may
be different in sense, symbolization and resonance. Like twins, they look the
same, but differ in personality, idea and attitude. The translator should try to
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preserve the original image in the translation, discard the useless or stale image,
replace the old image with a new one, or interpret the unique image in the
original culture.

Image is a combination of thing and feeling. On the one hand, it refers to
the total sum of perceptions involved in poetry and other literary works. On the
other hand, it refers to the reconciliation and emergence of the subjective things
and objective things in the target language. In western theory, the term "image"
refers to the combination of reason and emotion. Language and words are not
only symbols, but also images created by the author. The translation of images
is the most difficult. It is difficult to convey the charm, artistic conception and
taste of poetry. Image occupies such an important position in both Chinese and
English poetry that it is necessary to retain or reproduce it in translation. It is
particularly important to accurately understand the image of the original poem
and faithfully reproduce the original image in the translated version. However,
it is not an easy job to do so since the same image may have different cultural
connotations in different languages.

In order to appreciate the difference of the same image in different cultures,
let's take a look at Percy Bysshe Shelly’s famous poem “Ode to the West
Wind.” The poem is translated into Chinese {78X\41) by Zha Liangzheng

(£ ). Ode in English is equivalent to Chinese “Afi#(”. West wind is also
equivalent to Chinese “P4 X\, But the image of west wind conveyed to English
speakers is completely different from that to the Chinese. Britain is located in
the west of Europe. The Atlantic is on its west. For the British, west wind is
most popular. It's a warm wind blowing from the Atlantic, which is similar to
China’s southeast wind or spring breeze. It brings warm air and adequate rain to
Britain, so the British people sing an ode to it. On the contrary, China is located
in the east of Europe and Asia. China's West is not the sea but Gobi Desert. To
Chinese people, west wind means wind blowing from the Gobi Desert. The
wind does not bring rain but dry air and sand all over the sky, so the Chinese
people bear such an adversity to it that they would seldom think of liking or
praising it. It can be seen that the same west wind produce different sensations
in the minds of the Chinese and the English people, which are like twins,
similar in outer look but different in inner attribute.

Another example. In classical Chinese poetry, the moon is usually a
medium for the poet to express depression and sorrow. The moon inspires the
poet in melancholy and entangled thoughts. Take ancient Chinese poet Zhang
Ji’s (5K 4K) poem as an example:
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In this Chinese poem, the moon is endowed with special meaning. What
the speaker sees, hears and feels in the cabin as depicted in the poem all
triggered his loneliness and homsickness so that he couldn’t fall asleep. In the
deep autumn night, the dark sky and the setting moon upset the speaker a lot.
In contrast, the image of the moon in English poetry is relaxing, lively, and
friendly. A typical example is Bob Tucker's poem “My Friend, The Moon™:

My Friend, The Moon®
Bob Tucker

I see the moon with its round light,

Is here again for fun tonight.

It seeks its playmates on the ground,

For in the sky no one's around.

It sneaks its light down through the trees,
It's moonbeams seem to light the breeze.
And colors dance as cool winds blow,
As it paints for us its famous glow.

In this poem, the moon is portrayed as an innocent, lovely and naughty
child. The moon feels lonely or unaccompanied in the sky, so it quietly slips
down from the tree to the ground, looking for a partner. This anthropomorphic
description is vivid. Then, the poet outlines the peaceful and quiet moonlit
night with delicate brushwork. On the moonlit night, moonlight illuminates the
breeze and dances with the wind. The moon shines onto the earth. The tone of
the poem is cheerful. The rhythm is clear. The poem gives people a relaxed and
happy feeling.

4. “N” for neatness
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Form and meaning of poetry are inseparable. They are not simply
mechanical correspondences; they are two but in one and of one. It is far from
enough merely to interpret the original poem in translation, for poetry is a
form--form of form, and a meaning--meaning of meaning. Only in this way will
the differences between the twins as individuals be clear to us. Compared with
other literary genres, poetry is the complete and natural fusion of thought and
word of the poet in his creation. Poetry occupies the essence of language and
culture of a nation with distinctive cultural features. Although it is difficult, in
the process of poetry translation, the formal beauty of the original poem should
be faithfully translated and in some cases can be adapted. However, the premise
of creation or creation of image must be able to serve the content, taste, style
and artistic conception of the original poem. Translation should not stick to the
word-for-word and sentence-for-sentence way, or to an unrealistic demand for
the agreement of foot and rhythm. Otherwise it would be self defeating, causing
some mechanical "dead translation”. Translation form should be subjected to
the content. The translator should first consider how to convey the original
artistic conception, style and charm so as to take a corresponding form. Let’s
read the first lines of the following example from Book of Songs ( {RF£) ):

R

FRRHEN,
FETZ M o
FERR PR

The first translation is by James Legge; the second is by Xu Yuanchong.
The first version:
Ode (Kwan ts’eu)4

Kwan kwan go the ospreys.

On the islet in the river,

The modest , retiring, virtuous, young lady: —
For our prince a good mate she.

The second version:
Cooing And Wooing®
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By riverside are cooing

A pair of turtledoves;

A good young man is wooing
A fair maiden he loves.

This poem is generally considered to be a love song for men and women.
It is the description of the water birds singing for love, which is the
performance of two persons in love, firing our imagination by the scene that a
gentleman needs a lady’s company. Let’s look at the first translation by Legge.
Legge’s title uses ode annotating Kwan Ts’eu in an attempt to encourage the
readers to link the onomatopoeia Kwan with the Kwan-kwan in the first line of
the poem. The translator pays more attention to the pronunciation of the words
but cares less about the implied meaning of the poem. The name of “guan ju”
(Chinese pinyin) implies the theme of the poem. In China, osprey fishing
symbolizes man's courtship. Osprey is a faithful bird, a symbol of chastity. The
implied meaning of osprey is unique in Chinese culture, which is not well
understood by Europeans and the Americans. Obviously, the translator has
missed the theme. Even if Legge tries his best to translate the poem into a
metrical one, if we read the Chinese version, the implied meaning of his
translation is deviated from the original poem. And the number of words in
each sentence is not equal. The translated poem and the original one are not in
neat antithesis. The translation has lost much in form and meaning.

The second translation by Xu Yuanchong uses the word, cooing, to refer to
a water bird. The use of onomatopoeia presents a vivid image of the water bird
calling and a lively feeling of the original poem for us. Turtledoves not only
embody the same cultural meaning of doves, but also that of lovers. The use of
turtledove suggests it is a love poem in accordance with the original artistic
conception. The use of “a good young man” rather than “gentleman” shows the
characteristics of original folk song, free, easy, not rigidly adhering to the form.
In the translated version there are four to six words in each stanza, and a total of
four stanzas, which is consistent with the original poem. The stanzas of this
poem parallel with one another neatly. It is a good example of translation. Due
to differences in language expression, cultural background, and traditional
habits, etc, we can only use free translation and try to convey the original
meaning of the original text. Free translation with its overcoming of cultural
differences is comparatively more faithful to the original text.
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5. “S” for style

Style is the natural expression of the writer's personality after certain
ideological and cultural cultivation with a certain language style. Style can be
the performance of personal and collective wisdom. The main task of
translation is to convey the artistic conception of the original in another
language, so that th targets readers can get the same or similar inspiration and
feeling as that in reading the original. This in part requires us to apply creative
methods in translation and to be faithful to the style of the original. However,
English poetry and Chinese poetry have different styles. What should we do in
the process of translation?

The style of poem always lies in the form of language. It is presented in a
certain range of words, sentences, rhetoric and artistic techniques. When the
original style is reproduced in the translation, the use of word, sentence, stanza,
rhetorical devices and artistic techniques cannot be ignored. These style signals
can be transplanted in the translation process. The translator should convey the
scenery of the poet, analyze the poet's values, the world outlook and the
aesthetic view. The translator should make efforts to identify the poet's creative
personality, fully demonstrate his artistic style, and properly deal with his
unique language expression. The following selection is from Ancient Poetry 19,
translation by Wang Rongpei (VEAA£5):

HRTIUEZ=

T IR, AR bl

WA E A, BRCATE .
Translation:

Ancient Poetry 19 (3)

Green, Green spreads the bank-side grass,
Lush, Lush grow the garden willows;
Fine, Fine stands upstairs the lass,

Fair, Fair her shape behind the windows.’

Chinese people pay special attention to the balance of beauty. A reflection
of the aesthetic psychology in language is that the Chinese language is very
symmetrical. The use of reduplicated words in this poem is a good embodiment.
Each line has reduplicated words. “7 7> (pinyin: gingging) is the description
of the lush vegetation. “HFAR” (pinyin: yuyu) is the description of lush trees.
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“f %> (pinyin: yingying) is the description of elegant female posture. “FZH:”
(pinyin: jiaojiao) is used to show the beautiful appearance of the lady. With
the combination of literal and free translation, the translator uses two repeated
English adjectives to translate the original poem in order to reflect the rhythm
of the original poem. The image of a beautiful and gorgeous woman is quite
successfully portrayed by the reduplicated words. Wang uses words
correspondingly—green, green; lush, lush; fine, fine; fair, fair—to represent the
reduplicated relative Chinese characters, which is a good reproduction of the
original version. There are six to seven words in each stanza of the poem, and it
is a good reflection of the beauty of rhythm and form of English poetry. The
natural charm of the original poem is also reflected in terms of the retention of
the literal meaning of the original. In the translation, the reader can still feel the
vibrant colors of youth, and the beautiful imagination about the woman. The
cadence, as well as the lively and unique style, is well reproduced.
All in all, a translator is just like a clone scientist cloning the other twin.
He should try to transplant the original style into translated version and hold
back his own style to reproduce the poet's style rather than overwhelming the
original style in his language. When a poem comes to a translator, in the first
place, he tastes it, chews it and digests it as a reader usually does. However, as
a translator, the next step should be making up another poem which should be
just the same or similar one, a cloned one, the twin, in another language. This is
a process of imitation as well as composition. By imitation, the poem and its
translated version are endowed with similarities. By composition, they become
two distinct individuals like twins. Poetry translation is a process of looking for
similarities and differences. It is also a process of transplantation and recreation
of form, artistic conception, and rhythm. Although it is difficult to finish this
process, it is great pleasure to compare the original poem and the translation for
target or bilingual readers. People always think twins are very compelling and
marvel at their similarities and find their differences. So do translation readers.
Even if for this, it is significant for translators to follow “twins” code to
translate poetry from five aspects—transplantation, “wave” (rhythm), image,
neatness, and style.
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