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English-Chinese Version

The Nightingale:

Sir Philip Sidney?

The nightingale, as soon as April bringeth

Unto her rested sense a perfect waking,

While late bare earth, proud of new clothing, springeth,
Sings out her woes, a thorn her song-book making,
And mournfully bewailing,

Her throat in tunes expresseth

What grief her breast oppresseth

For Tereus’ force on her chaste will prevailing.

O Philomela fair, O take some gladness,

That here is juster cause of plaintful sadness:
Thine earth now springs, mine fadeth;

Thy thorn without, my thorn my heart invadeth.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 211.
2 Sir Philip Sidney (1554-1586) was an English poet, courtier, scholar, and soldier, who is
remembered as one of the most prominent figures of the Elizabethan age. His works include
Astrophel and Stella, The Defence of Poesy (also known as The Defence of Poetry or An
Apology for Poetry), and The Countess of Pembroke s Arcadia.
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Alas, she hath no other cause of anguish

But Tereus’ love, on her by strong hand wroken,
Wherein she suffering, all her spirits languish;
Full womanlike complains her will was broken.
But I, who daily craving,

Cannot have to content me,

Have more cause to lament me,

Since wanting is more woe than too much having.
O Philomela fair, O take some gladness,

That here is juster cause of plaintful sadness:
Thine earth now springs, mine fadeth;

Thy thorn without, my thorn my heart invadeth.
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Sonnet « 144

William Shakespeare?

Two loves | have of comfort and despair,
Which like two spirits do suggest me still
The better angel is a man right fair,
The worser spirit a woman coloured ill.
To win me soon to hell, my female evil
Tempteth my better angel from my side,
And would corrupt my saint to be a devil,
Wooing his purity with her foul pride.
And, whether that my angel be turn’d fiend,
Suspect | may, yet not directly tell,
But being both from me both to each friend,
I guess one angel in another’s hell.

Yet this shall I ne’er know, but live in doubt,

Till my bad angel fire my good one out.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 269.
2 William Shakespeare (1564-1616), an English poet, playwright, and actor, was widely
regarded as the greatest writer in the English language and the world’s pre-eminent
dramatist.
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The Argument of His Book!

Robert Herrick?

I sing of brooks, of blossoms, birds, and bowers,
Of April, May, of June, and July flowers.

I sing of Maypoles, hock carts, wassails, wakes,
Of bridegrooms, brides, and of their bridal cakes.
I write of youth, of love, and have access

By these to sing of cleanly wantonness.

I sing of dews, of rains, and, piece by piece,

Of balm, of oil, of spice, and ambergris.

| sing of times trans-shifting, and I write

How roses first came red and lilies white.

| write of groves, of twilights, and | sing

The court of Mab and of the fairy king.

| write of hell; 1 sing (and ever shall)

Of heaven, and hope to have it after all.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 354.
2 Robert Herrick (1591-1674), was a 17"-century English lyric poet and cleric. He is best
known for Hesperides, a book of poems.
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Song:

William Blake?

How sweet I roam’d from field to field,
And tasted all the summer’s pride,
"Till I the prince of love beheld,

Who in the sunny beams did glide!

He shew’d me lilies for my hair,
And blushing roses for my brow;
He led me through his gardens fair,

Where all his golden pleasures grow.

With sweet May dews my wings were wet,
And Phoebus fir’d my vocal rage;
He caught me in his silken net,

And shut me in his golden cage.

He loves to sit and hear me sing,
Then, laughing, sports and plays with me;

Then stretches out my golden wing,
And mocks my loss of liberty.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 732.
2 William Blake (1757-1827), was an English composer, poet, and physician. He wrote over
a hundred lute songs, masques for dancing, and an authoritative technical treatise on music.
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To Autumn « 1t

John Keats?

Season of mists and mellow fruitfulness,

Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless

With fruit the vines that round the thatch-eaves run;
To bend with apples the mossed cottage-trees,

And fill all fruit with ripeness to the core;

To swell the gourd, and plump the hazel shells

With a sweet kernel; to set budding more,

And still more, later flowers for the bees,

Until they think warm days will never cease,

For Summer has o’er-brimmed their clammy cells.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 939.

2 John Keats (1795-821), an English Romantic poet, was one of the main figures of the
second generation of Romantic poets along with Lord Byron and Percy Bysshe Shelley,
despite his work only having been in publication for four years before his death.
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The Dead:

Jones Very?

| see them crowd on crowd they walk the earth
Dry, leafless trees no Autumn wind laid bare;

And in their nakedness find cause for mirth,

And all unclad would winter’s rudeness dare;

No sap doth through their clattering branches flow,
Whence springing leaves and blossoms bright appear;
Their hearts the living God have ceased to know,
Who gives the spring time to th’ expectant year;
They mimic life, as if from him to steal

His glow of health to paint the livid cheek;

They borrow words for thoughts they cannot feel,
That with a seeming heart their tongue may speak;
And in their show of life more dead they live

Than those that to the earth with many tears they give.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1044.
2 Jones Very (1813- 1880) was an American poet, essayist, clergyman, and mystic associated
with the American Transcendentalism movement.
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Reveillet

A. E. Housman?

Wake: the silver dusk returning
Up the beach of darkness brims,

And the ship of sunrise burning
Strands upon the eastern rims.

Wake: the vaulted shadow shatters,
Trampled to the floor it spanned,

And the tent of night in tatters
Straws the sky-pavilioned land.

Up, lad, up, ’tis late for lying:
Hear the drums of morning play;
Hark, the empty highways crying
“Who’ll beyond the hills away?”

Towns and countries woo together,
Forelands beacon, belfries call;

Never lad that trod on leather
Lived to feast his heart with all.

Up, lad; thews that lie and cumber
Sunlit pallets never thrive;

Morns abed and daylight slumber
Were not meant for man alive.

Clay lies still, but blood’s a rover;
Breath’s a ware that will not keep.

Up, lad: when the journey’s over
There’1l be time enough to sleep.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1173.

2 A. E. Housman (1859-1936) was an English classical scholar and poet, best known to the
general public for his cycle of poems “A Shropshire Lad”.
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A Summer’s Night*

Paul Laurence Dunbar?

The night is dewy as a maiden’s mouth,
The skies are bright as are a maiden’s eyes,
Soft as a maiden’s breath, the wind that flies
Up from the perfumed bosom of the South.
Like sentinels, the pines stand in the park;
And hither hastening like rakes that roam,
With lamps to light their wayward footsteps home,

The fire-flies come stagg’ring down the dark.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1222.
2 paul Laurence Dunbar (1872-1906) was an African-American poet, novelist, and
playwright of the late 19th and early 20th centuries. Much of his popular work in his lifetime
used a Negro dialect, which helped him become one of the first nationally-accepted
African-American writers.
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The Owl:

Edward Thomas?

Downhill | came, hungry, and yet not starved;
Cold, yet had heat within me that was proof
Against the North wind; tired, yet so that rest
Had seemed the sweetest thing under a roof.

Then at the inn | had food, fire, and rest,
Knowing how hungry, cold, and tired was I.
All of the night was quite barred out except

An owl’s cry, a most melancholy cry

Shaken out long and clear upon the hill,
No merry note, nor cause of merriment,
But one telling me plain what | escaped
And others could not, that night, as in | went.

And salted was my food, and my repose,
Salted and sobered, too, by the bird’s voice
Speaking for all who lay under the stars,

Soldiers and poor, unable to rejoice.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1254.
2 Edward Thomas (1878-1917), an Anglo-Welsh poet, essayist, and novelist.
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The Snow Man:

Wallace Stevens?

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time
To behold the junipers shagged with ice,

The spruces rough in the distant glitter

Of the January sun; and not to think
Of any misery in the sound of the wind,

In the sound of a few leaves,

Which is the sound of the land
Full of the same wind

That is blowing in the same bare place

For the listener, who listens in the snow,
And, nothing himself, beholds
Nothing that is not there and the nothing that is.

! Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1256.
2 Wallace Stevens (1879-1955) was an American modernist poet.
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Chinese-English Version
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Translation:

Across the Creek

Li Po!

Clear creek across my heart,

Water to water, it distinct.

For Xin’an River | Suspect,

Can be limpid like this?

People walking like in the mirror sailing,
Birds up like in the screen soaring.

Soon at night apes mourning,

Saddening the remote wandering.

(Trans. Deng Yuping)

! Li Po (22, 701-762), one of the most popular Chinese poets, was noted for his romantic
songs on wine, women, and nature. His writings reflect the grandeur of the Tang Dynasty at
the height of its prosperity.
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Translation:

Thinking of the Faraway Darling

Yan Jidao!

Late autumn’s red leaves and yellow flowers

Remind me of the faraway darling.

White clouds go to the ends of the sky drifting;

Wild geese have returned no news from him bringing.

Even if I’d like to, where could I sent a letter?

Heart-broken, I stood by the window, tears welling.

They fell into the slab and were rubbed into the ink.

With tearful ink | wrote about feelings after his departure.
So deeply touched was |

That flooding tears faded the red letter paper.

(Trans. Liu Zhaohui)

! Yan Jidao (‘2 JLi&, 1038-1110), was a famous poet in the Northern Song Dynasty.
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Translation:

Looking at the Moon

Xu Zhimo?

Moon: across the window veil, in the dark,
I’m looking at her from cliff shoulder up.
What a leisure moon wearing the messy light:
As a virgin, hugging the purity,

Fearfully and carefully, handing out the aggressing paws;

It reminds me of you, my love, at the outset
Once been lapping up the suffering tooth neath!
But now, you in the azure sky like the moon
From the peak of happiness raising up,
Sprinkling the divine light to the rough ground.

(Trans. Deng Yuping)

1 Xu zhimo (4&:7E 8, 1897-1931) , a noted Chinese poet in the 20th century. He wrote
poems, essays and short stories. His most famous poems include “Farewell to Cambridge
Again”, “One Night in Florence” and so forth.
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Translation:

Fairness

Zhu Xiang*

In front of a mirror, Fairness unveiled himself,
The mirror wondered if that was truth or lie;
He faced his soul in the mirror and found the truth,

But he failed to find “kindness” or “badness”, which named by humans.

With silence, he pondered all day along,
There was quietness on his face for he pondered again,
Still with calmness and clearness; not like the usual,
Here weren’t those illusions and theirs fair flaws.

(Trans. Liu Yunhan)

1 Zhu Xiang (4kiff, 1904-1933), a famous Chinese poet and writer in the early 20th century.
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Translation:

As Ever

Lin Huiyin*

Thou unfurled heavenward as lake-like.
Cloud, as a cool ravine.

Allow me to seek thy beginning by forest-side;
Doubt thy as ever

Every reflection in mine.

Thou unfurled as flowers with petals!

And every petal blooms thy freshness, with thy gentle
Fragrance in the cool night, perfuming and scenting;
I said: “Flowers, it’s a trick of Spring,

People’s infatuation to steal.”

Thou learnt to get up in coil as blowing book with wind,
Revealing thy every thoughts; every corner of the mind,
Thy eyes are looking, at me, on and on telling;

Yet | reply none as ever,

In the stillness holding my soul forever.

(Trans. Deng Yuping)

' Lin Huiyin (#k#[*, 1904-1955), a noted Chinese architect and writer in the 20th century,
was considered to be the first female architect in China. Lin Huiyin wrote poems, essays,
short stories and plays. Many of her works were praised for subtlety, beauty and creativity.
Her most famous work is “You Are the April of This World—Ode to Love”.
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Translation:

The Nocturne of Rowing

Chen Mengjia*

The gentle night breeze raises no ripples;
The little shining stars light up my mast.
I’d head out to the silver river in the sky;

The new moon would for me open up a sail.

Let me close my eyes.
Listen, I’'m rowing two light oars—
The sound of water, as if from my heart

Sings silently in the dark.

You: crow flying at dusk,

Keep clear of my boat’s bow;

Blue star, rising and falling,

Awaits me to sing the nocturne of rowing.

(Trans. Liu Zhaohui)

! Chen Mengjia (%% %, 1911-1966) was a Chinese scholar, poet and archaeologist. He was
considered the foremost authority on oracle bones and was Professor of Chinese at Tsinghua
University in Beijing.
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Translation:

Sound on the Sea

Fang Weide!

The day with her | walked through the sea,
She gave me a key and a lock,
She said: “Open the door to your heart,
Let me put in mine,

Please enshrine,

Please enshrine.”

Today she told me to open the door once more,
But early lost my key at the seaside.
Seek the lost | to the sea all day long.
In the clouds I heard the sound—
“Heart for me,
Heart for me.”

(Trans. Deng Yuping)

! Fang Weide(J7 Ff##, 1908-1935) was a famous Chinese Modern writer in the 20th century.
He published a large amount of poems in different journals.
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Translation:

Turn away Facing the Cold Fall in Silence

Zhu Danan

The lonely wild goose heaves a sigh on the horizon.
The reed unexpectedly appears a segment on the ground.
Suspicion: It is brought from my hometown?
Insect swallows dew on grass in the shade of the wall.
Then it spitted out a plaintive wail.

Both endurance and yellow leaves allow the arrangement of frost and wind.

Light clothing couldn’t bear the cutting through wind.
It is the biting cold draught

That waits warm wine to comfort the melancholy of cold fall;
Night wind tears up the shadow of the palm-leaf fun,
Meanwhile, the dust is in front of the eave teased by bats.

Almost upon the mind crawls the rambler-like evening mist in the vacant courtyard.

(Trans. Zhu Liye)

1 Zhu Danan, (4k K #f,1903-1932), was viewed as a famous modern poet in China.
38



)%‘:1

Bl

O BRI BUE
e e 110
PR Bk

R
SR
SR AR R
5318 5 H 75

R R

% 2t

o
it it
HfieE T8
ek RN

Bl —Em =IO

T

Vodes. JbSi g RuG KIS R, 2014: 14,
39



Translation:

Shore

Bei Dao?

Accompanying now and the old day,
Shore, up a tall reed,

Eyed here and there.

It’s thou

Guarding every wave,

Guarding the charming bubbles and stars.
When the sobbing moon

Blowing the old barcarolla,

What a sadness!

| am the shore;

I am a fishing port;

I am handing long

To wait for the poor kids’ boats
Loading the lamp lights back.

(Trans. Deng Yuping)

! Beidao (4t %, 1949-), formerly known as Zhao Zhenkai (#4#%JT), was born in Beijing. He
is a Chinese contemporary poet and writer, one of the representative figures of poetry.
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Translation:

Hawthorn

Hai Zi*

Tonight [ won’t meet you
Tonight in the world | met all
But not you

A summer last

Flaming hawthorn

Is like a bicycle of goddness tall
Or a girl, fearing mounts

Dully staying in doorway

Run toward me

She won’t be

I’ve been walked through the dusk

Like the wind blowing afar to the plains

| in the setting sun embrace a lonely trunk
Hawthorn! Just passed by! Hawthron

I will sit down under your fiery breasts until dawn
What a small and charming breast of hawthorn
On the bike of goddess tall
In the hands of the serf
Lights out at night
(Trans. Deng Yuping)

! Hai Zi (# 7, 1964-1989) is the pen name of the Chinese poet Zha Haisheng (25 #§). He
was one of the most famous poets in Mainland China after the Cultural Revolution. He
committed suicide by lying on the rail in Shanhaiguan at the age of 25.
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Recommendation of English Poets and Poems

Walt Whitman
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Recommendation of English Poets and Poems

Introduction

Walt Whitman (1819-1892) was an American poet, essayist, and journalist.
As a humanist, he was a part of the transition between transcendentalism
and realism, incorporating both views in his works. Whitman is among the
most influential poets in the American canon, often called the father of free
verse. His work was very controversial in its time, particularly his poetry
collection Leaves of Grass, which was described as obscene for its overt
sexuality.

Early in his career, he also produced a temperance novel, Franklin
Evans (1842). Whitman’s major work, Leaves of Grass, was first published
in 1855 with his own money. The work was an attempt at reaching out to
the common people with an American epic. He continued expanding and
revising it until his death in 1892. After a stroke towards the end of his life,
he moved to Camden, New Jersey, where his health further declined. When
he died at the age of 72, his funeral became a public spectacle.

The following poem is selected from The Norton Anthology of Poetry

(Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. London: W. W.
Norton & Company, Inc., 2005) and translated by Deng Yuping.
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Song of Myself « 1

I celebrate myself, and sing myself,
And what | assume you shall assume,

For every atom belonging to me as good belongs to you.

I loafe and invite my soul,

I lean and loafe at my ease observing a spear of summer grass.

My tongue, every atom of my blood, form’d from this soil, this air,

Born here of parents born here from parents the same, and their
parents the same,

I, now thirty-seven years old in perfect health begin,

Hoping to cease not till death.

Creeds and schools in abeyance,
Retiring back a while sufficed at what they are, but never forgotten,
I harbor for good or bad, | permit to speak at every hazard,

Nature without check with original energy.
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Crossing Brooklyn Ferry = 1

Flood-tide below me! | see you face to face!
Clouds of the west—sun there half an hour high—I see you also

face to face.

Crowds of men and women attired in the usual costumes, how
curious you are to me!

On the ferry-boats the hundreds and hundreds that cross, returning
home, are more curious to me than you suppose,

And you that shall cross from shore to shore years hence are more

to me, and more in my meditations, than you might suppose.
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When I Heard the Learn’d Astronomer

When I heard the learn’d astronomer,

When the proofs, the figures, were ranged in columns before me,

When | was shown the charts and diagrams, to add, divide, and
measure them,

When 1 sitting heard the astronomer where he lectured with much
applause in the lecture-room,

How soon unaccountable | became tired and sick,

Till rising and gliding out I wander’d off by myself,

In the mystical moist night-air, and from time to time,

Look’d up in perfect silence at the stars.
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Beat! Beat! Drums!

Beat! beat! drums!—blow! bugles! blow!

Through the windows—through doors—burst like a ruthless force,

Into the solemn church, and scatter the congregation,

Into the school where the scholar is studying;

Leave not the bridegroom quiet—no happiness must he have now
with his bride,

Nor the peaceful farmer any peace, ploughing his field or gathering
his grain,

So fierce you whirr and pound you drums—so shrill you bugles

blow.

Beat! beat! drums!—blow! bugles! blow!

Over the traffic of cities—over the rumble of wheels in the streets;

Are beds prepared for sleepers at night in the houses? no sleepers
must sleep in those beds,

No bargainers’ bargains by day—no brokers or speculators—would

they continue?
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Would the talkers be talking? would the singer attempt to sing?
Would the lawyer rise in the court to state his case before the judge?

Then rattle quicker, heavier drums—you bugles wilder blow.

Beat! beat! drums!—blow! bugles! blow!

Make no parley—stop for no expostulation,

Mind not the timid—mind not the weeper or prayer,

Mind not the old man beseeching the young man,

Let not the child’s voice be heard, nor the mother’s entreaties,

Make even the trestles to shake the dead where they lie awaiting the
hearses,

So strong you thump O terrible drums—so loud you bugles blow.
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Cavalry Crossing a Ford

A line in long array where they wind betwixt green islands,

They take a serpentine course, their arms flash in the sun—hark to
the musical clank,

Behold the silvery river, in it the splashing horses loitering stop to
drink,

Behold the brown-faced men, each group, each person a picture, the
negligent rest on the saddles,

Some emerge on the opposite bank, others are just entering the ford—
while,

Scarlet and blue and snowy white,

The guidon flags flutter gayly in the wind.
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The Dalliance of the Eagles

Skirting the river road, (my forenoon walk, my rest,)

Skyward in air a sudden muffled sound, the dalliance of the eagles,

The rushing amorous contact high in space together,

The clinching interlocking claws, a living, fierce, gyrating wheel,

Four beating wings, two beaks, a swirling mass tight grappling,

In tumbling turning clustering loops, straight downward falling,

Till o’er the river pois’d, the twain yet one, a moment’s lull,

A motionless still balance in the air, then parting, talons loosing,

Upward again on slow-firm pinions slanting, their separate diverse
flight,

She hers, he his, pursuing.
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Reconciliation

Word over all, beautiful as the sky,

Beautiful that war and all its deeds of carnage must in time be
utterly lost,

That the hands of the sisters Death and Night incessantly softly
wash again, and ever again, this soil’d world;

For my enemy is dead, a man divine as myself is dead,

I look where he lies white-faced and still in the coffin—I draw near,

Bend down and touch lightly with my lips the white face in the coffin.
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A Noiseless Patient Spider

A noiseless patient spider,

I mark’d where on a little promontory it stood isolated,
Mark’d how to explore the vacant vast surrounding,

It launch’d forth filament, filament, filament, out of itself,

Ever unreeling them, ever tirelessly speeding them.

And you O my soul where you stand,

Surrounded, detached, in measureless oceans of space,

Ceaselessly musing, venturing, throwing, seeking the spheres to
connect them,

Till the bridge you will need be form’d, till the ductile anchor hold,

Till the gossamer thread you fling catch somewhere, O my soul.
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Recommendation of Chinese Poets and Poems

Poetry of Seven Sword-Men
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Recommendation of Chinese Poets and Poems

Introduction

Seven Sword-Men is the pen name of seven modern Chinese poets. As a
poetry group, they have different temperaments but share their passion and
enthusiasm to poetry. The beauty of their poetry lies in lyrics and
romanticism along with different poetic styles and concepts. By mutually
complementing strengths, this modern poetry group is highlighted in the
description of the same subject with diverse fusion, giving readers various

aesthetic expectation and experience.

The following poems are selected from Poetry of Seven Sword-Men

and translated by Sword-Poets.
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Translation:

I Love to Stand Under Summer Trees

Gong Gang

I love to stand under summer trees

To see leaves intimately Kiss

Tease and embrace, and whisper in bliss
To another season the sky

And the blazing sunlight have left

I love to stand under summer trees

To stroke the breeze through my fingers
To listen to birds twittering in the woods
Like fish swimming in a mountain spring
Breathing as is his will

Right in the crevice of rocks
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Translation:

I love to stand on my toes

To step on the bare roots

Deep into the lawn

To take a close look

At a dew dropping into the grass
With the towers left behind

That watch and wrestle the distance

I love to bring the shade of trees for travels
I love to sing to the rivers | pass
Whenever | arrive at the end of a road

I love to sniff the smell of wilderness

I love to gaze at your eyes

At midnight covered with vague trees
Where the moon hides your love,

Eternal as the world.

(Trans. Matsuda Tsukiteru)
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Translation:

The Clove at Midnight

Li Lei

In the spring night the clove lighted up

From flowers some memory returned

From clove you woke up

No more recalled gradually the beautiful things
Oh lovers! Don’t shed tears worst

The far away is the man who loves you best

The souls long for mates own, wandering alone
Many faces loom and gloom

In noise of the world, with joy and betrayal
Gone through baffling wind and rain

It’s You who moved me, only fragrance hidden

It’s a good fortune more certain
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Translation:

Be born with your love

Be warmed with your name

Fading and fading, but night and night bloom
Your clove shines me

Your silence recalls existence

But fading flowers no longer come again

No dream at night, with cold clove out of the bone

The other side of love is in painful pain

The wind blew past and the past drifted away
Our hearts tightened as a chain in the sky and day
Thinking, with love hands comforted our hearts
That the painful feeling will be mild and fade

(Trans. Li Lei)
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Translation:

| Sit in the Woods Waiting for the Night

Yang Weidong

I sit in the woods. In solitude | dominate
The fallen leaves, the blowing wind
And the evening mist

Far from the crowd, I’'m waiting for the night

The tedious day is to wear away

The last drop of lamp oil

Behind me there seems to be a huge pit
Filled with nihilism, like a carrot

Removed from soil

Dwarfing the sky are the grey roofs afar
The sun has already set, with two birds insight
Two straw sandals weave

Into a monotonous tap

I sit in the woods waiting for the night
Alone | enjoy the decadent moment
Inch by inch, I find myself become shorter

(Trans. Matsuda Tsukiteru)
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Translation:

Untitled: A Young Man’s Travel

Luo Guosheng

At that time, we wrote to the spring
Miles and miles long

The breeze opened green and green
At that time, we wrote to the moon
Bright and bright

The beam covered the world and men

How beautiful, how beautiful

We possessed much light and shade, then

We spent a lot of time golden

(Trans. Li Lei)
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Translation:

The Nirvana of Love

Zhang Xiaoping

You say you’ve wandered twenty years
Before you find her in the crowd.

You won’t say separation or farewell

Even to part for good, you would say Sayonara,
Tender and sweet.

When you utter these words, | am looking up,
A white cloud meandering

Over the azure sky westward.

You’ve gone beyond the ends

And corners of the world

Saying that the rows of footprints

On the golden beach

Are a proof of romance predestined.
Otherwise, this autumn,

How can the stone, the moon,

And the flowers blooming in South East

Be so grand and brilliant?
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Translation:

While you speak, | am standing
On the sea shore.
The sand beneath my feet, washed by waves,

Is gone for ever.

The mist rises above the sea,

And the wind blows up a grain of grit.

All of a sudden, | see your hair white
Flying in the solumn moonlight.

Into the South Sea, Bodhisattva is

Tossing a fish basket

That she has hastily made

In the purple bamboo forest.

“Greatness lies in the things shapeless,”
She whispers, “Nothing can last permanent.
Be merciful and just let love go its own track.”

(Trans. Zhang Xiaoping)
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Translation:

Thinking of Love

Xue Wu

Thinking of love, |
Could not hold back tears
Rushing out in my mind's eye

The lips convulse the waiting
Of the eyes smiling

Around turning

In the eyes

Are the transparent waves
Of the vast oceans
Reflected in the crystal sky
High above

West building

Who is alone at that height?
Thinking of love, |

Already feel heartbroken,

In those years passing by
With juicy sweet dreams
Turning dry
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Translation:

Who can keep waiting
For the sake of the love ties
Until all the desires get frozen

Into the endless Age of the Ice

One day the snow will melt in spring
And the seeds of billions of years
Will eventually sprout into
The most beautiful feeling
(Trans. Xue Wu)
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Translation:

Bridge

Zhu Kunling

Into the sea since the River
Brought your first shade, 5000 years

The spiritual exchange has lasted.

A blink of the universe upon,
Dynasties have long changed

And numerous lives are here and gone

Between you and the sea

5000 years, only a fleeting thought;
Between this bank and that one,

50 steps, heavy and difficult.

(Trans. Zhu Kunling)
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Poetics

Verse Drama, a Fusion of Poetry and Performance
Zhang Guangkui'; Chen Nengying?

(1.Shenzhen University, Shenzhen, 518060 China;
2. Guangdong University of Finance and Economics, Guangzhou, 510320 China)

Abstract: Verse Drama has come into human culture for about two and half
millenniums. The relationship between verse and drama is simple and
complicated. This paper discusses the qualities of the two in-between,
explores the interpretation of verse drama, and tends to lead into a
conclusion that verse drama is a fusion of many natural qualities of the two
and there is no clear dividing line between them because of their
overlapping.

Key words: verse drama, poetry, performance

Verse drama has come into human cultures since at the latest from
Aeschylus (c. 525/524—-c. 456/455 BC), one of the greatest ancient Greek
tragedians (also the father of tragedy), as well as Sophocles (c. 497/6-406/5
BC) and Euripides (c. 480—c. 406 BC); then we see verse drama’s embryo in
other ancient countries, for example, Chinese poetry like Chu Ci® poems,
among which Jiu Ge (The Nine Songs) by Qu Yuan® is traditionally
considered as the earliest verse drama of China; and further, there was
prosperous development of verse drama in British literature by William
Shakespeare, Oscar Wilde and so on. But for poetry, generally, it can be

! Zhang Guangkui(3k)"242), Ph. D., poet, translator, and scholar in poetry and translation
studies, is currently a professor of literature at Shenzhen University. This article is one of the
achievements of the research project—English Neoclassical Poetics (No. GD16WXZ21)
from Guangdong Planning Office of Philosophy and Social Science (China). Email:
540734258@qg.com.
2 Chen Nengying (F%f¢81), postgraduate student of English Literature at Guangdong
University of Finance and Economics.
% The Chu Ci, variously translated as Verses of Chuor Songs of Chu, is an anthology
of Chinese poetry traditionally attributed mainly to Qu Yuan(J# )& ) and Song Yu(ZR %) from
the Warring States period (ended 221 BC).
4 Qu Yuan (c. 340-278 BC) was a Chinese poet and minister who lived during the Warring
States period of ancient China. He is known for his patriotism and contributions to classical
poetry and verses, especially through the poems of the Chu Ci anthology.
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traced back to earlier period of human history; during the course, the fusion
of poetry and drama was witnessed till contemporarily we see verse drama’s
running to seed.

1. Verse, drama, and verse drama

Verse, is generally defined as writingwith a metrical
rhythm, and having a rhyme. In most cases, it can refer to poetry, which can
be read, sung, read aloud with performance, performed onstage with music or
dance. It had been fully developed especially in ancient China. But in any
culture seemingly, more of its early poetry was narrative, which laid the
foundation for later development of drama.

Since Drama arose from verse/poetry, so, what is drama? According to
Wikipedia, drama is the specific mode of fiction represented in performance:
a play performed in a theatre, or on radio or television, considered as a
genre of poetry in general'. And the dramatic verse has been contrasted with
the epic poems and the lyrical ones ever since Aristotle's Poetics (c. 335 BC)
was taken as the earliest theoretical work of drama.

In Poetics, Aristotle discusses tragedy as this: “Epic poetry, then, has been
seen to agree with Tragedy to this extent, that of being an imitation of
serious subjects in a grand kind of verse.”(Chapter 5) That means tragedy
was written in verse. Yes, usually speaking, it is any one written as verse to
be spoken onstage, and so is verse drama having another general
term—poetic drama. Verse drama is of course the drama written in verse.
For a long period, verse was the dominant form of drama in Europe and
other cultural places. Greek tragedy and many playwrights’ plays are
written in verse, as is almost all of Shakespeare's, Ben Jonson’s, Goethe's
and others. Verse drama is much associated with tragedy’s seriousness,
which naturally offers a serious reason to write in this form. Another reason
can be that poetic lines are easier for the actors to learn by hearts quickly
and exactly. But, unfortunately, in the second half of the 201 century verse
drama was nearly out of fashion especially in English.

2. What’s in between? Verse and drama
Between verse and drama, there must be verse drama. But, there should

! https://en.wikipedia.org/wiki/Drama. 8 September 2018.
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be more. What is more? If there is performance in between, in Chinese
ancient poetry, performance had been in infused into it, typically from Tang
Dynasty and later. As we know, poem in Chinese was originally described
with two necessary elements: poetry and song, in Chinese “RFHK”. The first
character“i¥”’stands for poetry, later “#{’means song, i.e. in most part of
Chinese history, poetry was always connected with performance and its
basic elements--sound, music, dance or action.

Though nature of poetry BETWEEN verse and drama is discussed, it is
impossible to avoid the earlier phenomenon of poetry, which can be
classified into in-between qualities of poetry and drama. First, bard. In
medieval Gaelic and British culture, usually a bard was a professional
storyteller whose “story” was mostly written in verse for oral convenience
of spreading, especially as a verse-maker or a music composer. A bard was
often employed by a monarch or noble patron to praise the patron or
patron’s. Their activities are actually of some performance, at least basic or
cheap or primitive one like reciting. Exactly and originally bards belonged
to a specific and lower class of poets. The second one is minstrel. A minstrel
was often a medieval singer or musician, especially the one who sang and
recited lyric or heroic poetry for the nobility and knightly prowess. In
independence, compared with bards, minstrels had a further development in
activities of poetry, performance and their own personality.

Like English bards or minstrels, other countries also have their own
similarities between (even before) poetry and drama’s performance. For
example, Chinese Shi Jing ( {1:¥£), The Classic of Poetry, or The Book of
Odes) is regarded as the earliest existing anthology of poetry in China. It
comprises 305 poems dating from the beginning of the Western Zhou period
(1046-771 BC) to the mid-Spring and Autumn period (c. 771- 476 BC),
generally acknowledged that were edited and composed with music and
dance for performance. Shi Jing is composed of three parts— Feng(Chinese
Pinyin, Chinese character: X), Ya(Chinese Pinyin, Chinese character: #)
and Song(Chinese Pinyin, Chinese character: i, meaning ode or praise).
Feng is the most valued part or essence of Shi Jing, mainly describing the
customs, life and other aspects of the society. Ya is the classical music in the
capital area of the Zhou Empire. Song is the songs that the emperor or
governors used in events like offering sacrifices to gods or ancestors, which
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involves more about performance of religion.

Therefore, it seems that all or most of early poetry in each culture has its
embryonic form of performance, to be exact, embryonic form of drama, if
poetry is more narrative, and actually it is. And if it is really more narrative,
then it can be defined as the embryonic form of verse drama, or at least,
dramatic verse. (I think dramatic verse not only refers to verse in drama, but
verse like drama) So, later we see Aeschylus (c. 525/524—c. 456/455 BC),
one of the greatest ancient Greek tragedians (also the father of tragedy), as
well as Sophocles (c. 497/6-406/5 BC) and Euripides (c. 480—c. 406 BC)
whose tragedies became the real verse dramas or the real drama’s embryo in
ancient Chinese poetry like Chu Ci* poems, among which Jiu Ge (The Nine
Songs) by Qu Yuan? is traditionally considered as the earliest verse drama
of China. Of course and naturally, there was then prosperous development
of verse drama as in British literature by William Shakespeare, Oscar Wilde
and so on. During the development course, the fusion of poetry and drama,
for instance, half-verse-half-drama dramatic monologue was witnessed till
contemporarily we see verse drama’s running to seed.

What is in between after all? Apparently, between (even “before” again)
poetry and drama, there was and IS performance of action, sound, music,
dance, song, recitation, etc. Between verse and drama, it is verse drama, as
well as verse, and drama, between and in. Between verse and drama, it is
fusion, though verse and drama could be separately more.

3. Interpretation of verse drama

Verse drama can be both verse and drama. Taking T. S. Eliot as an example.
He is possibly the end of a long tradition of serious verse drama. From his
early dramatic monologues to the “many voices” in The Waste Land, Eliot’s
poetry had been straightly involved with drama. But in both popular and

! The chu Ci, variously translated as Verses of Chu or Songs of Chu, is an anthology

of Chinese poetry traditionally attributed mainly to Qu Yuan(J# i< ) and Song Yu(ZR =% ) from
the Warring States period (ended 221 BC).

2 Qu Yuan (c. 340-278 BC) was a Chinese poet and minister who lived during the Warring
States period of ancient China. He is known for his patriotism and contributions to classical

poetry and verses, especially through the poems of the Chu Ci anthology.
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more erudite essays from the 1920s on, Eliot dug and attended to the
potential qualities for dramatic performance to restore the theatre’s role as a
socially engaged ritual. This is still effective and influencing Ilater
generations’ readers and audience who appreciate The Waste Land.

As he began to become involved in writing plays, Eliot recognized the
variety of ways of writing articulates in (sometimes with) embodiment. In
his verse dram Murder in the Cathedral (1935), the rhythmic Chorus’
chanting and Thomas’s sermon, for instance, afford different ways of
producing dramatic performance with verse form. As Eliot said, “a poet,
trying to write something for the theatre, discovers first of all that it is not
only a question of laboring to acquire the technique of the theatre: it is a
question of a different kind of poetry, a different kind of verse, than the kind

for which his previous experience has qualified him.” *

For Eliot, in the same way for other dramatists, verse drama should be
driven forward by a particular kind of performance/action (since in “verse
drama” or “poetic drama”, drama is the central and key word), to expose the
“underneath” significance or implied meaning. Together with modern
avant-garde Dada, surrealism, expressionism, epic theatre and the theatre of
the absurd, verse drama propelled a consequent refiguration of the
relationship between stage and audience through the means of drama
written in poetry, because performance can be taken as both an
interpretation and an artistic (re-)creation. This kind of drama made special
demands as performance: “So the poet with ambitions of the theatre, must
discover the laws, both of another kind of verse and of another kind of
drama. The difficulty of the author is also the difficulty of the audience.
Both have to be trained [...]”? Obviously Eliot means the adaptation like
Greek ones with a transformational sense of theatrical purpose for the final
audience, being engaged in that collaboration with the audience and the
artist, which is necessary in all art including that of dramatic verse or verse
drama, in spite of its mirage. This kind of impractical pursuit not merely
belonged to Eliot, but many like him who is running after mirage or “art for
art’s sake”, otherwise, there will not be closet dramas that may be antipoetic

! William B. Worthen, Drama: between poetry and performance. Wiley-Blackwell, 2010.

P42.

2 bid. P42.
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dramas and supremely are offered to us as dramatic reading matter.

Eliot’s (extreme) example confirms that performance is an essential premise
of drama. Verse drama, or so-called poetic drama, imagines a recalibration
of the agency of dramatic verse writing (instead of undramatic poetry/verse)
for most dramas in the process of theatre, denying that lyric and narrative
verse are necessarily out of the stage. In fact, in a good verse drama, the
lines may be with good rhyme and rhythm, but essentially they must be
narrative and lyrical in nature (not in the form or appearance).

For Eliot as a poet, of course, poetry had a value independent of the stage.
This kind of verse language of conversation was raised to great poetry that
is basically dramatic. Though the modern drama has been rarely versified,
the value of poetry, and so of drama written in verse, could be assumed the
dominant playwrights in the European and British (not much American)
tradition wrote very good dramatic verses or verse dramas. On the other
hand, more modern and contemporary playwrights have written too many
aggressively realistic and prosaic even tawdry proses, or prose (not verse)
dramas.

As everyone knows, in drama (not only in verse form) there is little or no
place for detailed description, let alone for other comment by the author,
because the work consists almost entirely of words (that is, of dialogue)
spoken directly by the characters, which can be read or seen in the form of
stage-presentation.

On the stage, the actors’ performance which is interpretation may claim in
the end too much or more than that in the text. If the actors betray the poetic
design of the text, their interpretive performance then betrays something
more important, the unique form (imagery, rhythm, rhyme, etc.) and
pressure of literary language itself as well as the tensive and meditative
meaning, for even in the simplest poem their mediation or meaning is not
positive and direct. Good actors are both good performers and good
interpreters who should feel the weighty burden and the responsibility for
seizing the tensive meaning and conveying it to the audience.

But at this point, poetic language of high tension, with its suggestiveness
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and allusiveness, its richness of meanings, is almost essential to the
expression of so complex a conception in verse drama. Poetic language
could have all the levels of meaning simultaneously, compared with
relatively-flat-and-one-dimensional prose (e.g. Shakespeare’s famous “to be
or not to be”)

All in all, between verse and drama, there are many: verse, drama, verse
drama, dramatic verse; performance, action, interpretation, sound, music,
dance and so on. It is a fusion and mixture of poetry and performance as
well as their relative nature, quality and elements. Between verse and
drama, there is no clear dividing line. Most parts of them are overlapped.
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