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To our honourable readers,

translators and poetry enthusiasts



English-Chinese Version

Bitter-Sweet:

George Herbert?

Ah, my dear angry Lord,
Since thou dost love, yet strike;
Cast down, yet help afford;

Sure I will do the like.

I will complain, yet praise;
I will bewail, approve;
And all my sour-sweet days

I will lament and love.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 343.

2 George Herbert (1593-1633) was a Welsh-born English poet, orator and Anglican priest.
Throughout his life, he wrote religious poems characterized by a precision of language, a
metrical versatility, and an ingenious use of imagery or conceits that was favoured by the
metaphysical school of poets.
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Long Neglect Has Worn Away:

Emily Jane Bront¢?

Long neglect has worn away

Half the sweet enchanting smile;
Time has turned the bloom to gray;
Mold and damp the face defile.

But that lock of silky hair,
Still beneath the picture twined,
Tells what once those features were,

Paints their image on the mind.

Fair the hand that traced that line,
“Dearest, ever deem me true”;
Swiftly flew the fingers fine
When the pen that motto drew.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 945.

2 Emily Jane Bronté (1818-1848) was an English novelist and poet, best remembered for her
only novel, Wuthering Heights, now considered a classic of English literature.
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My Heart Leaps Up:

William Wordsworth?

My heart leaps up when I behold
A rainbow in the sky:
So was it when my life began;
So is it now I am a man;
So be it when I shall grow old,
Or let me die!
The Child is father of the Man;
And I could wish my days to be
Bound each to each by natural piety.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 728.

2 William Wordsworth (1770-1850) was a major English Romantic poet who, with Samuel
Taylor Coleridge, helped to launch the Romantic Age in English literature with the 1798 joint
publication Lyrical Ballads. Wordsworth was Britain’s Poet Laureate from 1843 to 1850.
Wordsworth’s magnum opus is generally considered to be The Prelude.
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She Dwelt Among the Untrodden Ways!

William Wordsworth

She dwelt among the untrodden ways
Beside the springs of Dove.
A Maid whom there were none to praise

And very few to love;

A violet by a mossy stone
Half hidden from the eye!
—Fair as a star, when only one

Is shining in the sky.

She lived unknown, and few could know
When Lucy ceased to be;

But she is in her grave, and, oh,
The difference to me!

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 721.
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When You Are Old

William Butler Yeats?

When you are old and gray and full of sleep,
And nodding by the fire, take down this book,
And slowly read, and dream of the soft look

Your eyes had once, and of their shadows deep;

How many loved your moments of glad grace,
And loved your beauty with love false or true,
But one man loved the pilgrim soul in you,

And loved the sorrows of your changing face;

And bending down beside the glowing bars,
Murmur, a little sadly, how Love fled
And paced upon the mountains overhead

And hid his face amid a crowd of stars.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 1085.

2 The Irish poet and dramatist William Butler Yeats (1865-1939) was perhaps the greatest poet
of the 20% century. He won the Nobel Prize for literature in 1923 and was the leader of the
Irish Literary Renaissance.
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From Far, from Eve and Morning'

A. E. Housman?

From far, from eve and morning
And yon twelve-winded sky,
The stuff of life to knit me

Blew hither: here am 1.

Now—for a breath I tarry
Nor yet disperse apart—
Take my hand quick and tell me,

What have you in your heart.

Speak now, and I will answer;
How shall I help you, say;
Ere to the wind’s twelve quarters

I take my endless way.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 1072.

2 A. E. Housman (1859-1936) was an English classical scholar and poet, best known to the
general public for his cycle of poems “A Shropshire Lad .
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To the Shade of Burns:

Charlotte Turner Smith?

Mute is thy wild harp, now, O Bard sublime!
Who, amid Scotia’s mountain solitude,

Great Nature taught to “build the lofty rhyme,”
And even beneath the daily pressure, rude,

Of laboring Poverty, thy generous blood,

Fired with the love of freedom—Not subdued
Wert thou by thy low fortune: But a time
Like this we live in, when the abject chime

Of echoing Parasite is best approved,

Was not for thee—Indignantly is fled

Thy noble Spirit; and no longer moved
By all the ills o’er which thine heart has bled,
Associate worthy of the illustrious dead,

Enjoys with them “the Liberty it loved.”

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 653.

2 Charlotte Turner Smith (1749-1806) was an English Romantic poet and novelist. She
initiated a revival of the English sonnet, helped establish the conventions of Gothic fiction,
and wrote political novels of sensibility.
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Monody:!

Herman Melville?

To have known him, to have loved him
After loneness long;

And then to be estranged in life,
And neither in the wrong;

And now for death to set his seal—

Ease me, a little ease, my song!

By wintry hills his hermit-mound
The sheeted snow-drifts drape,

And houseless there the snow-bird flits
Beneath the fir-trees’ crape:

Glazed now with ice the cloistral vine

That hid the shyest grape.

! Margaret Ferguson, ed. The Norton Anthology of Poetry (Fourth Edition). London: W. W.
Norton & Company, Inc, 1996: 956.

2 Herman Melville (1819-1891) was an American writer of novels, short stories and poetry.
His contributions to the Western canon are the whaling novel Moby-Dick (1851); the short
work Bartleby, the Scrivener (1853); the slave ship narrative Benito Cereno (1855); and so on.
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I, Too!

Langston Hughes?

I, too, sing America.

I am the darker brother.

They send me to eat in the kitchen
When company comes,

But I laugh,

And eat well,

And grow strong.

Tomorrow,
I’1l be at the table
When company comes.
Nobody’ll dare
Say to me,

“Eat in the kitchen,”
Then.

Besides,
They’ll see how beautiful [ am
And be ashamed—

I too, am America.

! Kirszner&Mandell.Literature: Reading, Reacting, Writing (Fifth Edition). Beijing: Peking
University, 2006: 1104.

2 Langston Hughes (1902-1967) was one of the best-known American writers of the twentieth
century. As a member of Harlem Renaissance in the 1920s, he helped found a mature but vital
African American literature.
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I Walk in the Old Street:

Louis Zukofsky?

I walk in the old street
To hear the beloved songs
Afresh

This spring night.

Like the leaves —my loves wake—
Not to be the same
Or look tireless to the stars

And a ripped doorbell.

! Kirszner & Mandell. Literature: Reading, Reacting, Writing (Fifth Edition). Beijing: Peking
University, 2006: 772.

2 Louis Zukofsky (1904-1978) was one of the best-known American poets of the twentieth
century.
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Help, Help!

Zhang Guangkui'

Help! Help! My Jesus!

Since I'm so disharmonious!

I wanna suicide, but a coward;
And so many to be worried.

I stink, and cannot myself nose out.

My stiff is decaying and collapsing,
My scalp is bleeding and shedding,
My soul is degenerating and falling,

My doctrine is badly molding.

Who am 1? Nobody knows !

My Jesus! I didn’t trust you,

But I’m crawling to you, wrapping pious soul !
Dragging my broken leg and bleeding flesh!

Help! Help! Jesus! Almighty!

! Zhang Guangkui ( 5% J%& %5, 1967- ), a poet, translator and Professor of Literature at
Guangdong University of Finance and Economics.
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Chinese-English Version
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* Du Fu (#£H, 712-770), one of the most popular Chinese poets in Tang Dynasty.
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Translation:

Thoughts on a Travelling Night

Du Fu

Soft grass bends in breeze,

High mast boat lies as freeze.
Starlight spatters on plain endless,
The Moon floats with river sleepless.
Had my writing brought me fame,
The illness and age left me no name.
Flowing alone with full-heart faith,

Just as a seagull between sky and earth.

(Trans. Wang Wen)
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2 QOuyang Xiu (X 5 1&, 1007-1072) was one of most famous Chinese poet of the Song
Dynasty, born in Lulin (now Ji’an, Jiangxi).
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Translation:

Tune: Picking Mulberry:

Ouyang Xiu

The withering of flowers adds the beauty to the West Lake,
Petals are scattered.
Flying catkins are everywhere pervading,

Willows are in the breeze swinging.

Music fades with travellers’ leaving,
And I started to sense the hollowness of spring.
When putting down the curtain,

I see two swallows going back in the drizzle.

(Trans. Chen Xiaohong)

! “Tune: Picking Mulberry” is one of the ancient Chinese tonal patterns with given cadence
to which ci(a type of classical Chinese poetry) poems are composed accordingly.
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2 Lu You (B£i#, 1125-1210) was one of most famous Chinese poets of the South Song
Dynasty, born in Shanyin of Shaoxin in Zhejiang Province.
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Translation:

Tune: Divination:

Lu You

Outside a courier stage, beside a ruined bridge,
Thou bloom lonely, without care;
At dusk, lonely distressed,

Soaked with more rain and wind.

Not inclining to contest for spring’s favor however,
Thou are envied by many a flower;
Falls on soil to be trampled as soil,

Yet as sweet as the original.

(Trans. Zhao Gu)

! “Tune: Divination” is one of the ancient Chinese tonal patterns with given cadence to
which ci(a type of classical Chinese poetry) poems are composed accordingly.
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2 Guo Moruo (¥Fi£#, 1892-1978) was one of the major cultural figures of modern China.
He wrote prolifically in every genre, including poetry, fiction, plays, nine autobiographical
volumes, translations of Western works, and historical and philosophical treatises, including
a monumental study of ancient inscriptions.

29



Translation:

I am an Idolater

Guo Moruo

An Idolater I am!

I worship the sun, mountains and oceans;

I worship water, fire, volcano and the great rivers;

I worship birth, death, light, darkness;

I worship the Suez, the Panama, the Great Wall and Pyramid,
I worship creative spirits, power, blood, heart;

I worship bomb, sorrow, ruin;

I worship the iconoclast, myself!

An iconoclast I am too!

(Trans. Zhao Gu)
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2 Wen Yiduo (F|—%, 1899-1946) was a Chinese poet and scholar. He was born in Xishui
County, Hubei. In 1922, he traveled to the United States to study fine arts and literature at
the Art Institute of Chicago. It was during this time that his first collection of poetry, Red
Candle, was published. In 1928, his second collection, Dead Water, was published. His
poetry was influenced by Western models.
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Translation:

One Concept

Wen Yiduo

Your abiding myth, and brilliant lie,

Your unyielding interrogation, and a bunch of golden light,
A bit intimate meaning, a puff of fire,

A hint of gloomy outcry, who are you?

Without suspicion, this cause is not faked,

I know the sea wouldn’t cheat his seaspray.

If it is a doomed rhythm, it shouldn’t be complained.

Ah, rampant powerful soul, you subdued me,

You tamed me! Your colorful rainbow——
Five-thousand-year old memory, you don’t move,

And nowadays, I just question how to embrace you in my arms...

So imperious and so beautiful you are!

(Trans. Zhao Gu)
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Translation:

The Night Song

Wen Yiduo

A toad gave a cold shiver, a woman was out
From the inside of the yellow soil hunch,
Where the little shadow she left.

The moonlight was so clear and bright.

From that yellow soil hunch a woman emerged,
While that soil hunch was not split and,
Even an earthworm didn’t get startled,

Nor a string of spider’s silk was broken.

In the moonlight a woman was sitting still.
Her appearance looked very young while,
Her scarlet tunic was so bloody and ferocious,
And her puffy hair scattered on her figure.

The woman was crying, beating her chest more,
But ugly toad was shaking more.

In a distant village, the voice of crowing came,

She disappeared from the top of yellow soil tomb.

(Trans. Zhao Gu)

34



FTHAREFR
ZSE

Pl A e — A L,

HEI T K A BT
BRI — 7 Ry i e & I B 5
FE M7 490 0 A AT

W GLWAT S 2 20
R AIE TR

VORI RIMIERER. AR DU SCER R, 1987 20.
2 Zhu Xiang (4, 1904-1933) was a modern poet and a very important poet of Crescent
School in the history of Chinese literature.
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Translation:

Long-awaited Spring

Zhu Xiang

It seems I’m on a boat,

Rowing across the grey and dull deserted bank,
Flowing into a fairyland with birdsongs and fleur;
My boat seems unmoving,

Yet just two lines of green willows crane over,

And embrace me into her arms in a moment.

(Trans. Zhao Gu)
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2 LiJinfa (ZE4%, 1900-1976), born in Meixian of Guangdong Province, was a modern
poet and one of very important imaginative poets in the history of Chinese literature.
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Translation:

Perfume

Li Jinfa

She will mix with the oil of your skin,
Diffusing another type of fragrance,
Pervading in the crowded street,
Neglected by the mass,

Only I can nose out;

Yet I love the natural scent on your skin more.

Bees chase you by mistake,
But you are afraid and run away;
If she invites you into the flowers,

You have to bear something in mind ahead of time.

(Trans. Tang Yaqi)
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2 Xin Di (3¢5, 1912-2004), was a modern poet and a very important poet of Nine Grass
School in the history of Chinese literature.
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Translation:

Farewell at Night

Xin Di

Fragmented whisper no more,
It’s been long long night outdoor.
In haggard cup,

The grape tastes like olive.

Whip the horse hoof that can’t stay longer,

And do you want to trim the bell of bridle?

Curtain lamp was leaving with soundless dew dripping,

The heart was sinking towards the sea vast and deep.

(Trans. Tang Yaqi)
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Translation:

Tender Moments in the Fall

Xin Di

How many chances in life

Can see the view of sunset?

The whistle of pigeon afar

Brings about the words of missing.
Rustling reed flower turned grey,

With another year passing by.

The road of Under City is lonely

Scarlet dyes the whole tree,

Withered and falling, only known by itself.

The passer-by is disappearing in the wind of fall.

(Trans. Tang Yaqi)
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Recommendation of English Poets and Poems

Edmund Spencer

Edmund Spenser (c.1552 - 1599) was an English poet, who wrote such
pastorals as The Shepheardes Calendar, Astrophell and Colin Clouts Come
Home Againe, but is most famous for the multi-layered allegorical romance The
Faerie Queene, an epic poem and fantastical allegory celebrating the Tudor
dynasty and Elizabeth 1. He is recognised as one of the premier craftsmen of
Modern English verse in its infancy, and is considered one of the greatest poets
in the English language.

Spenser used a distinctive verse form, called the Spenserian stanza, in several
works, including The Faerie Queene. The stanza's main meter is iambic
pentameter with a final line in iambic hexameter (having six feet or stresses,
known as an Alexandrine), and the rhyme scheme is ababbcbee. He also used
his own rhyme scheme for the sonnet.

Spenser was called a Poets' Poet and was admired by William Wordsworth,
John Keats, Lord Byron, and Alfred Lord Tennyson, among others.

The following poems are selected from The Norton Anthology of Poetry
(Fourth Edition, Margaret Ferguson, ed. London: W. W. Norton & Company,
Inc, 1996) and translated by Dr. Lei Yanni.
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Ye Tradefull Merchants that with Weary Toyle

(Amoretti 15)

Edmund Spencer

Ye tradefull merchants that with weary toyle

Do seeke most pretious things to make your gain,
And both the Indias of their treasures spoile,
What needeth you to seeke so farre in vaine?

For loe my love doth in her selfe containe

All this world’s riches that may farre be found.
If saphyres, loe her eyes be saphyres plaine;

If rubies, loe her lips be rubies sound;

If pearls, her teeth be pearls both pure and round;
If yvorie, her forehead yvory weene;

If gold, her locks are finest gold on ground;

If silver, her faire hands are silver sheene.

But that which fairest is, but few behold:

Her mind, adornd with vertues manifold.
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Sweet Is the Rose

(Amoretti 26)

Edmund Spencer

Sweet is the Rose, but growes vpon a brere;
sweet is the Tunipere, but sharpe his bough;
sweet is the Eglantine, but pricketh nere;
sweet is the firbloome, but his braunches rough.
Sweet is the Cypresse, but his rynd is tough,
sweet is the nut, but bitter is his pill;
sweet is the broome-flower, but yet sowre enough;
and sweet is Moly, but his root is ill.
So euery sweet with soure is tempred still,
that maketh it be coueted the more:
for easie things that may be got at will,
most sorts of men doe set but little store.
Why then should I accoumpt of little paine,

that endless pleasure shall vnto me gaine.
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Lyke as a Ship That through the Ocean Wyde

(Amoretti 34)

Edmund Spencer

Lyke as a ship that through the Ocean wyde,
By conduct of some star doth make her way,
Whenas a storme hath dimd her trusty guyde,
Out of her course doth wander far astray:

So I whose star, that wont with her bright ray
Me to direct, with cloudes is overcast,

Doe wander now in darknesse and dismay,
Through hidden perils round about me plast.
Yet hope I well, that when this storme is past
My Helice the lodestar of my lyfe

Will shine againe, and looke on me at last,
With lovely light to cleare my cloudy grief.
Till then I wander carefull comfortlesse,

In secret sorrow and sad pensivenesse.
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Of This Worlds Theatre in which We Stay

(Amoretti 54)

Edmund Spencer

Of this worlds Theatre in which we stay,

My love lyke the Spectator ydly sits
Beholding me that all the pageants play,
Disguysing diversly my troubled wits.
Sometimes I joy when glad occasion fits,
And mask in myrth lyke to a Comedy:
Soone after when my joy to sorrow flits,

I waile and make my woes a Tragedy.

Yet she beholding me with constant eye,
Delights not in my merth nor rues my smart:
But when I laugh she mocks, and when I cry
She laughes, and hardens evermore her hart.
What then can move her? if nor merth nor mone,

She is no woman, but a sencelesse stone.
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Lyke as a Huntsman after Weary Chace

(Amoretti 67)

Edmund Spencer

Lyke as a huntsman after weary chace

Seeing the game from him escapt away,

Sits downe to rest him in some shady place,
With panting hounds beguiled of their pray:

So after long pursuit and vaine assay,

When I all weary had the chace forsook,

The gentle deare returnd the selfe-same way,
Thinking to quench her thirst at the next brooke.
There she beholding me with mylder looke,
Sought not to fly, but fearless still did bide:
Till I in hand her yet halfe trembling tooke,
And with her owne goodwill hir fyrmely tyde.
Strange thing me seemd to see a beast so wyld,

So goodly wonne with her owne will beguyld.
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Fresh Spring, the Herald of Loves Mighty King

(Amoretti 70)

Edmund Spencer

Fresh spring, the herald of loves mighty king,
In whose cote armour richly are displayd
All sorts of flowers, the which on earth do spring,
In goodly colours gloriously arrayd:
Goe to my love, where she is carelesse layd,
Yet in her winters bowre not well awake:
Tell her the joyous time wil not be staid
Unless she doe him by the forelock take;
Bid her therefore her selfe soone ready make,
To wayt on love amongst his lovely crew:
Where every one, that misseth then her make,
Shall be by him amearst with penance dew.
Make hast therefore sweet love, whilest it is prime,

For none can call againe the passed time.
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One Day I Wrote Her Name upon the Strand

(Amoretti 75)

Edmund Spencer

One day I wrote her name upon the strand,

But came the waves and washes it away:
Agayne I wrote it with a second hand,

But came the tyde, and made my paynes his pray.
Vayne man, sayd she, that doest in vaine assay,
A mortall thing so to immortalize,

For I my selve shall lyke to this decay,

And eek my name bee wiped out lykewize.

Not so, (quod I) let baser things devize

To dy in dust, but you shall live by fame:

My verse your vertues rare shall eternize,

And in the hevens wryte your glorious name.
Where whenas death shall all the world subdew,

Our love shall live, and later life renew.
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Prothalamion

Edmund Spencer

Calm was the day, and through the trembling air
Sweet breathing Zephyrus did softly play,

A gentle spirit, that lightly did delay

Hot Titan’s beams, which then did glister fair;
When I (whom sullen care,

Through discontent of my long fruitless stay
In princes’ court, and expectation vain

Of idle hopes, which still do fly away.

Like empty shadows, did afflict my brain)
Walked forth, to ease my pain.

Along the shore of silver streaming Thames;
Whose rutty bank, the which his river hems,
Was painted all with variable flowers,

And all the meads adorned with dainty gems,
Fit to deck maidens’ bowers,

And crown their paramours,

Against the bridal day, which is not long:

Sweet Thames! run softly, till I end my song.
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Recommendation of Chinese Poets and Poems

Freud Dan

Freud Dan, is known as a copious poet and publisher in mainland China, with
Hydraulic Engineering, Laws, Editing & Publishing and Modern &
Contemporary Chinese Literature learning background in Tsinghua University
for 10 years. Amongst his Chinese and English classical poems, prose and free
verse are of his vintage. He has 2 of his poetry anthologies and other books
published, and his third poetry anthology I Have One More Buddha Than You
is to be printed while the poem “All Resonant Days Are Expected” is the most
popular of his hundreds of poems. As a publisher, he got thousands of books
such as Legend of Zhen Huan printed. He is also a songwriter, novelist and a
well-known author/copyrights broker. He runs or acts as shareholder of two
companies named Qindon Media and Dawon Creative in Beijing. His story was
shot as documentaries Freud Dan: Across China and Chinese Father by
Guangdong TV in 2009 and 2014.

The selections here are taken and translated by Zhang Guangkui.
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Translation:

God Is Rambling on the Ceiling

Freud Dan

Night strips off

Too blinding and dazzling

God is rambling on the ceiling
You are peeping at me in a corner

Between you and me is a long distance

Farther than the nimble washing hands in The Book of Songs
And the gauze now fluttering all over the mountains

The distance between you and me is even farther than the cough
From a wooden door on a snowy night

Even reaching today’s auricles, it is still pleasing like a poem
With the rhythm and metrics of Tang and Han Dynasty

Not like the unexpected noises at all

From a pet lying prone by your feet

A gecko sitting in the way by which a sciniph must pass

The time’s nicks on the wall and ceiling

Or the left saliva when napping

He and the spider gaze at each other

Dispeling the groundless hostility

In a sense gecko and spider are better than eminent monks at
meditation

Better than us at understanding the uncommon quietus of boundary
dissolved worldings

God is rambling on the ceiling

In a posture and pace perceptible or imperceptible

God rambles on the wall and in all the corners

God rambles on the road to the heaven

God rambles on all the impossible somewhere internal

Bringing the gloomy inside to the bright dimension

God is the expanding or never dispelling misunderstanding between
geckos and spiders or between us

People who know god well will not ask whether God is the nimble
hands or the light gauze blinding your eyes

People who know god well watch god rambling on the ceiling
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Translation:

Hand shape

Freud Dan

Wind’s fetal period is a hand shape

It takes a sudden turn from the airfoil when it is going to snow

When I raise my head to look into sky

The aircraft flitting over a village drops a wing shocking and a cough
rightly before my pupils

Maybe it is a cup of container

Why do I call it a cup

It is worth a psychological analysis

Did I refuse the alluring of hand shape in the oral pleasure period
Yes, it’s a cup of container really

How many years can the hand shape spin in the container

How long will it be going

But a juvenile groveling on the gap of time is airing a wind

He wants to roll to even the heavy body of the wind absorbing too
much water

So many juveniles keep thinking about the hand shape

Until they find in their wrinkles that one-day-airing has taken ten
years

The wind airing in the aggressive youth has already been tired into
dreaming

Here comes the snow

A snowflake forgotten to pay in the pocket of the winter
The snow falls down into a hand shape
Stopping over my eyelids

Just an instant

It makes a curve

As a track of quadratic function

Falling into Ann’s eyes

She is far away on the other end of the land
I guess

It must be God’s enlightenment

The hand shape that is fated by God
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Translation:

The Snow under the Sun

Freud Dan

It is cicada who yells summer out

Spawn under the rain

Is able to contain heaven and earth

Spawn under the rain

Walks into my wheat-fragrant pocket

Spawn under the rain

Has only two ways to go:

One is to impale the narration of the rain

The other is to be brought into the rain’s uterus again

How nice are you

A rain’s distance away from me

Once I straighten my body

I can touch your sky

Just like if you raise your head

You can see a falling snow in my eyes
Spawns under the rain

Snows under the sun

People under the river

Villages under my pen

Are all for that moment of your rejoicing

So deep is the yearning
Able to contain the village
So big is the village

Able to contain a heart

So small is my heart

Just able to contain only you
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Translation:

Stone

Freud Dan

There needs abundance of water

To submerge water

There need myriad of rivers

To flow through rivers

There also needs profusion of redness

To infuse redness

A lady with red makeup spent half of her life washing stones
Those grizzled stone

Are always arrayed in the way she likes
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Translation:

Goat Gut

Freud Dan

I have to make it clear

When [ am mentioning goat gut

I make no reference to the narrow path

The gut is as dear as my flesh

At this moment

Some docile and beautiful goat

Its gut stays inside my flesh

Connecting the end of my caecum with

The ugly incision of the right belly

It’s hotter than copulation

And firmer than vows

But for the help of lamb’s silence

I must get my belly bigger

Seeing stars in the wild, breeding then disappearing in my stomach

Only when my mouth’s pleasant sensation brings out several burps

Can I only remember

It’s the lamb that made such a sacrifice

Meets my appetite just now

After the gesture of being stir-fried, steamed, instant-boiled and
chewed, its beautiful and sinuous gut

Makes me almost forget that [ have fancied to be a vegetarian

To eat grass

And to snatch food from goats

Lower abdomen and appetite -- the big tiger in my body
The lamb that stitches my wound or your distant cousin
Please in one of your dreams

Swallow bit by bit patiently

Years later

The fern nurtured by my flesh

You will dream of

My fragrance diffuses in your chewing

I swear, at least in dreams

You have my human dignity respected.
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Translation:

Wound

Freud Dan

There reserved huge wounds inside women’s bodies
Waiting for me to fulfill

You are my lovers

Your blood is flowing in my system

Or to join with my blood

Running into new name, new eyes and new nose

I am a workshop

You are workshops of the workshop

I am a reader

You are readers of the reader

I live all my life

Only for reading once

The grief and goodness, the sunshine and rain in your eyes
Read. Read

Because of my reading

A person’s life is

Lengthened or shortened

Any aspiring thing crawled up the backs of yours and mine
Like a sail filled up with wind

Having the same tolerance of betrayal and insistence

It is said that the fishing fire once resisted by spine

Cried out with blizzard in a reading

The blizzard came

Starting from fingertips

Scratching every secret wound

A splendid metaphor came to me
One-time reading is one-time suture

Healing the self-licked wound in the deep of earth

74



EfE R e iab &l
MAAERNE T

VUtE, 7R

e L AN & FE A BELA AT
ERBER

SER

AL KRIMC 2 55 FARFIFR IS AR 8
KGR EE A 240 J&

VRGN

TR A4 i — K

P

R FF AR A
A T RS

SRR TN — EORFEVE Bk
B A

B8

il

RS B

— A R B L R R
T BT AU LE R

HE T Rl Ek It

75



Translation:

Falling Snow

Freud Dan

Snow comes along with my verse

Right under my window

The fourth floor

The height and thickness of the curtain cannot stop
The tone of snow penetrates in

Dazzling white

I write down our meeting at a low altitude of ten meters
The sun reaches celestial longitude of 240 degrees
Vapor condenses into rain

Rain turns into a sky of snow ten thousand kilometers above

My senses fall asleep

But my verse awakes

Polishing the eyes

Waiting for the snow falling from ten thousand meters aloft to ten
Actions are dismantled

Like a set of slow motion

Flaps

When the first flake of snow falls to the ground

There must be a nighthawk hearing the crack of broken bone

At this moment my verse however

Is witnessing mass falling
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Translation:

Sleet

Freud Dan

Rain is a verb as well as a noun

As snow is a noun as well as a verb

Firstly falls the rain

Connecting sky and earth, extending from the Longwo Area to the
Bent Street of the restaurant

The snow falls rather late

Wrapped with the underwear of rain

Tremblingly knocking the door

And gum

Snow starts from the Bent Street

Then turns a corner

Down to the River Qing

To the Longwo Area

When the car heads north

Snow rushes to the car from the north

When the car heads east

Snow rushes to the car from the east

It overweighed the falling force of a woman plunging into a river

Pressing the river back to riverbed

Forcing my car back

To the winding street

Snow is a noun

When I am staring at your frozen face

They come forth

My gaze cannot stand the force

Snow falls

From a noun into a verb

(Translated by Zhang Guangkui)
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