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English-Chinese Version

Caelica 4

Fulke Greville, Lord Brooke 2

You little stars that live in skies
And glory in Apollo's glory,
In whose aspects conjoined lies
The heaven's will and nature's story,
Joy to be likened to those eyes,
Which eyes make all eyes glad or sorry;
For when you force thoughts from above,

These overrule your force by love.

And thou, O Love, which in these eyes
Hast married Reason with Affection,
And made them saints of Beauty's skies,
Where joys are shadows of perfection,
Lend me thy wings that | may rise
Up, not by worth, but thy election;

For I have vowed in strangest fashion

To love and never seek compassion.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 206.

2 Fulke Greville, Lord Brooke (1554-1628), known before 1621 as Sir Fulke Greville, was an
Elizabethan poet, dramatist, and statesman who sat in the House of Commons at various times
between 1581 and 1621.
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Though I Am Young and Cannot Tell:

Ben Jonson?

Though I am young, and cannot tell
Either what Death or Love is well,
Yet | have heard they both bear darts,
And both do aim at human hearts.
And then again, | have been told
Love wounds with heat, as Death with cold,;
So that | fear they do but bring

Extremes to touch, and mean one thing.

As in a ruin we it call
One thing to be blown up, or fall;
Or to our end like way may have
By a flash of lightning, or a wave;
So Love's inflamed shaft or brand
May kill as soon as Death's cold hand,;
Except Love's fires the virtue have

To fright the frost out of the grave.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 341.

2 Ben Jonson (1572-1637) was an English playwright, poet, actor and literary critic of the
17th century, whose artistry exerted a lasting impact upon English poetry and stage comedy.
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London:

William Blake?

I wander thro' each charter'd street,
Near where the charter'd Thames does flow,
And mark in every face | meet

Marks of weakness, marks of woe.

In every cry of every man,
In every Infant's cry of fear,
In every voice, in every ban,

The mind-forg'd manacles I hear.

How the Chimney-sweeper's cry
Every blackning Church appalls;
And the hapless Soldier's sigh

Runs in blood down Palace walls.

But most thro' midnight streets | hear
How the youthful Harlot's curse
Blasts the new-born Infant's tear,

And blights with plagues the Marriage hearse.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 744.

2 William Blake (1757-1827) was an English poet, painter, and printmaker in the Romantic
Age.
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Song: Love Lives beyond the Tomb:

John Clare?

Love lives beyond
The tomb, the earth, which fades like dew—
I love the fond,
The faithful, and the true.
Love lives in sleep,
"Tis happiness of healthy dreams,
Eve's dews may weep,
But love delightful seems.
"Tis seen in flowers,
And in the even's pearly dew
On earth's green hours,
And in the heaven's eternal blue.
"Tis heard in spring
When light and sunbeams, warm and kind,
On angel's wing
Brings love and music to the wind.
And where's the voice
So young, so beautiful, and sweet
As nature's choice,
Where spring and lovers meet?
Love lives beyond
The tomb, the earth, the flowers, and dew.
I love the fond,
The faithful, young, and true.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 894.

2 John Clare (1793-1864) was an English poet, the son of a farm labourer, who came to be
known for his celebratory representations of the English countryside and his lamentation of its
disruption.
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Brahma:

Ralph Waldo Emerson?

If the red slayer think he slays,
Or if the slain think he is slain,
They know not well the subtle ways

I keep, and pass, and turn again.

Far or forgot to me is near;
Shadow and sunlight are the same;
The vanished gods to me appear;

And one to me are shame and fame.

They reckon ill who leave me out;
When me they fly, | am the wings;
| am the doubter and the doubt,

I am the hymn the Brahmin sings.

The strong gods pine for my abode,
And pine in vain the sacred Seven;
But thou, meek lover of the good!

Find me, and turn thy back on heaven.

1 Cleanth Brooks, Robert Penn Warren, ed. Understanding Poetry. Beijing: Foreign Language
Teaching and Research Press, 2012: 945.

2 Ralph Waldo Emerson (1803-1882), known professionally as Waldo Emerson, was an
American essayist, lecturer, and poet who led the Transcendentalist movement of the mid-19th
century.
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Snow-Flakes:

Henry Wardsworth Longfellow?

Out of the bosom of the Air,
Out of the cloud-folds of her garments shaken,
Over the woodlands brown and bare,
Over the harvest-fields forsaken,
Silent, and soft, and slow

Descends the snow.

Even as our cloudy fancies take
Suddenly shape in some divine expression,
Even as the troubled heart doth make
In the white countenance confession,
The troubled sky reveals

The grief it feels.

This is the poem of the air,
Slowly in silent syllables recorded;
This is the secret of despair,
Long in its cloudy bosom hoarded,
Now whispered and revealed

To wood and field.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 956.

2 Henry Wardsworth Longfellow (1807-1882) was an American poet and educator whose
works include Paul Revere's Ride, The Song of Hiawatha, and Evangeline.
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The Lake Isle of Innisfree:

William Butler Yeats?

I will arise and go now, and go to Innisfree,
And a small cabin build there, of clay and wattles made:
Nine bean-rows will | have there, a hive for the honey-bee,

And live alone in the bee-loud glade.

And | shall have some peace there, for peace comes dropping slow,
Dropping from the veils of the morning to where the cricket sings;
There midnight's all a glimmer, and noon a purple glow,

And evening full of the linnet's wings.

I will arise and go now, for always night and day
| hear lake water lapping with low sounds by the shore;
While | stand on the roadway, or on the pavements grey,

| hear it in the deep heart's core.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1190.

2 William Butler Yeats (1865-1939) was an lIrish poet and one of the foremost figures of
20th-century literature.
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Acquainted with the Night:

Robert Frost?

I have been one acquainted with the night.
I have walked out in rain—and back in rain.

I have outwalked the furthest city light.

| have looked down the saddest city lane.
I have passed by the watchman on his beat

And dropped my eyes, unwilling to explain.

I have stood still and stopped the sound of feet
When far away an interrupted cry

Came over houses from another street,

But not to call me back or say good-by;
And further still at an unearthly height,

One luminary clock against the sky

Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry
(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1237.

2 Robert Frost (1874-1963) was an American poet, who is highly regarded for his realistic
depictions of rural life and his command of American colloquial speech.
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Trees in the Garden:

D. H. Lawrence?

Ah in the thunder air

How still the trees are!

And the lime-tree, lovely and tall, every leaf silent

Hardly looses even a last breath of perfume.

And the ghostly, creamy coloured little tree of leaves

White, ivory white among the rambling greens

How evanescent, variegated elder, she hesitates on the green grass
As if, in another moment, she would disappear

With all her grace of foam!

And the larch that is only a column, it goes up too tall to see:

And the balsam-pines that are blue with the grey-blue blueness of things
from the sea,

And the young copper beech, its leaves red-rosy at the ends

How still they are together, they stand so still

In the thunder air, all strangers to one another

As the green grass glows upwards, strangers in the garden.

Lichtental.
1932

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry

(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1289.

2 D. H. Lawrence (1885-1930) was an English novelist, poet, playwright, essayist, literary
critic and painter. His collected works represent an extended reflection upon the dehumanising

effects of modernity and industrialisation.
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Love Without Hope:

Robert Graves?

Love without hope, as when the young bird-catcher
Swept off his tall hat to the Squire's own daughter,
So let the imprisoned larks escape and fly

Singing about her head, as she rode by.

1 Margaret Ferguson, Mary Jo Salter, Jon Stallworthy, ed. The Norton Anthology of Poetry

(Fifth Edition). London: W. W. Norton & Company, Inc. 2005: 1400.
2 Robert Graves (1895-1985) also known as Robert Ranke Graves, was an English poet,

novelist, critic and classicist.
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Chinese-English Version

EJE RETE:
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2 Chen Shubao (%4 =E, 553-604) was the last emperor of the Chinese Chen dynasty, also

known as Houzhu of Chen (%5 ==, literally "Chen's final lord"). He was an incompetent ruler
who was more interested in literature and women than in the affairs of the state.
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Translation:

Jade Trees and Courtyard Flowers

Chen Shubao

Facing the gorgeous palace and prosperous garden was the desolate garret,
Primping a new makeup the inherent beauty was becoming more incredible.
Having noticed of visiting the emperor their faces were blushing to red,
Coming out of the boudoir to welcome the emperor with fascinating smile.
Their gorgeous faces like charming drops of the leaves and flowers,
Just like the light of jade trees brightly light up the courtyard.
Flowers bloom, flowers fall, it keeps no more time,

Carpeted with the faded and lifeless flowers everything turns back to lonely.

(Trans. Luo Shuyun)
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2 LiPo (Z£H, 701-762), one of the most popular Chinese poets, was noted for his romantic
songs on wine, women, and nature. His writings reflect the grandeur of the Tang Dynasty at
the height of its prosperity.

23



Translation:

Guan Shan Yue

Li Po

The bright moon arises from the back of Qilian Mountain,

Floating gently on a sea of clouds.

The stormy wind lifts the sandy dusts,

Stretching thousands of miles, to enclose the Yumen Pass.

The banners of Han army filled the horizon upon Baideng Dao,
While the Northern barbarians peeped covetously on Qinghai Bay.
From ancient times few would come back alive from the battlefields.
The soldiers guarding the fortress stare upon the scenes,

Missing their homes with nostalgic looks.

Tonight the wives in the garret, may sigh without sleep.

(Trans. Shen Jie)
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2 Xin Qiji (3¢37%%, 1140-1207) was one of most famous Chinese poets of the South Song
Dynasty, born in Licheng of Shandong Province.
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Translation:

Tune: Calming the Waves < Jottings in Late Spring:

Xin Qiji

The spring time in youth feels like drinking wine,
Full of romance and endless cheers.
The spring time in old age feels like sickness from wine,

With tea, incense and tiny window view as the only dears.

The wind can’t stop after blowing each flower away.
Don’t blame, for it’s the same wind that turned it a fay.
Who can see where the spring has gone?

The swallow, who has met it at dusk on the way.

(Trans. Liu Zhaohui)

L Tune: “Calming the WaveseJottings in Late Spring” is one of the ancient Chinese tonal
patterns with given cadence to which ci (a type of classical Chinese poetry) poems are
composed accordingly.
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2 Nalan Xingde (4% 14:1%, 1655-1685) was a Chinese poet of Qing dynasty, famous for his
ci poetry. Coming from a rich family, Nalan did not value the material comforts, but
literature was his favorite.
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Translation:

Tune: Dreaming of the South:

Nalan Xingde

As dusky crows fly nowhere,

Ceasing solely there, against whom she resents?

Like sudden snow-flakes, catkins sweep into fragrant chamber,
As the breeze gently sways plum blossoms in the vase.

The heart-shaped incense burns to ashes.

(Trans. Zhao Gu)

1 Tune: “Dreaming of the South” is one of the ancient Chinese tonal patterns with given
cadence to which ci (a type of classical Chinese poetry) poems are composed accordingly.
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2 Shen Yinmo (L7 %k, 1883-1971) was born in Wuxing, Zhejiang Province. He was a
famous calligrapher and writer. He was a professor of several universities, and later became
President of Beijing University.
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Translation:

Moon Night

Shen Yinmo

The frosted wind blows forcefully,

The moonlight shines brightly.

I, and a tall tree, stand shoulder by shoulder

Yet unattached.

(Trans. Lei Yanni)
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2 Wang Zhirui (£ £ Ff) was a modern poet in the history of Chinese literature and good at
writing love poems.
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Translation:

But

Wang Zhirui

I do not want to see him,

but he enters my dream!

Dream is but a dream,

but the night bird is singing!

Why blame the night bird’s singing?
It disturbs my sleep!

Why bother with sleep?

The moon with dim light streams!

(Trans. Zhou Fang)
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2 Xu Zhimo (&, 1897-1931) was a noted Chinese poet in the 20th century. His most
famous works include “Farewell to Cambridge Again”, “One Night in Florence” and so
forth.
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Translation:

Chance

Xu Zhimo

In the sky I’'m a cloud,

Whose chance shadow is cast on your wave heart—
You shouldn’t be surprised,
Nor should you be delighted—

I shall be lost before you know it.

We encounter on the sea of dark night.
You have yours, | have my own route.
You may remember it,
Or you’d better forget

The spark exchanged when we met.
(Trans. Fu Xia)
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2 Liang Zongdai (#5E1%, 1903-1983) was a modern poet, translator and literary critic in
China.
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Translation:

Clear at Nightfall

Liang Zongdai

Breeze’s blowing at nightfall—

Light’s streaming and leaves are dimming at treetop,
Gently waving in slow tune.

O my heart—

Do not quiver quietly at all times, will you?

But let your nimble green shadow

In journey of your soundless song

Shade the light prints.
(Trans. Deng Yuping)
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2 Zhu Xiang (i, 1904-1933), a famous Chinese poet and writer in the early 20th century.
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Translation:

The Song of Spring

Zhu Xiang

Silently submits, God of Winter,
Restrains its haze,’nd rests its crudeness. ..
Chirping, birds are singing in excitement—

Oh, bright spring, how bright it is!

On the water’s surface has been a wave with a smile:
Some bees has chased many times...
Booming, the flower branches are waiting—

Oh, pretty spring, how pretty it is!

As if flying moths are crowding around fire,
The impetus feeling revolves dizzily...

Beating, people’s hearts are quivering—
Oh, vigorous youth, how vigorous it is!

(Trans. Zhao Gu)
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2 Shao Xunmei(#l i3, 1906-1968) was a wealthy and influential poet, writer, and
publisher.
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Translation:

Seasons

Shao Xunmei

When we first met you gave me your heart,

Inside was a morning of the spring.

When we met again you gave me your words,
Those unsaid were a blazing summer.

When we met thrice you gave me your hands,
Hidden inside was a mature autumn of leaf-falling.
Where we last met was in my short dream,

There were you, and gusts of winter wind.

(Trans. Shen Jie)

40



Recommendation of English Poets and Poems

Robert Herrick

Robert Herrick (1591-1674) was a lyric poet and cleric of 17th-century in
Britain. He is best known for Hesperides, a book of poems. This includes the
carpe diem poem "To the Virgins, to Make Much of Time".

Herrick wrote over 2,500 poems, about half of which appear in his major
work, Hesperides and The Songs of Songs. The over-riding message of
Herrick’s work is that life is short, the world is beautiful, love is splendid, and
we must use the short time, we have to make the most of it. This message can
be seen clearly in “To the Virgins”, “To Make Much of Time”; “To Daffodils”;
and “Corinna Going A-Maying”, where the warmth and exuberance of what
seems to have been a kindly and jovial personality comes over strongly.

Herrick is one of the most influential members of the knight poets in the
17th century, and his poetry presented the late Renaissance classicism,
literature and art in Britain. The poetic style of those poems reflects the secular
life were pure, fresh and lively, as well as the beautiful artistic conception
picturesque and full of life breath. His lyrics have considerably classical
influence, but his greatness rests on his simplicity, his sensuousness, his care
for design and detail, and his management of words and rhythms. Therefore,
Robert Herrick is a great poet of Britain in the late Renaissance period.

The poems are selected from The Norton Anthology of Poetry (Margaret
Ferguson, ed. The Norton Anthology of Poetry, Fifth Edition. London: W. W.
Norton & Company, Inc, 2005) and translated by Dr. Lei Yanni.
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The Argument of His Book

Robert Herrick

I sing of brooks, of blossoms, birds, and bowers,
Of April, May, of June, and July flowers.

I sing of Maypoles, hock carts, wassails, wakes,
Of bridegrooms, brides, and of their bridal cakes.
I write of youth, of love, and have access

By these to sing of cleanly wantonness.

I sing of dews, of rains, and, piece by piece,

Of balm, of oil, of spice, and ambergris.

I sing of times trans-shifting, and | write

How roses first came red and lilies white.

I write of groves, of twilights, and | sing

The court of Mab and of the fairy king.

I write of hell; I sing (and ever shall)

Of heaven, and hope to have it after all.
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To the Virgins, to Make Much of Time

Robert Herrick

Gather ye rosebuds while ye may;,
Old time is still a-flying;
And this same flower that smiles today

Tomorrow will be dying.

The glorious lamp of heaven, the sun,
The higher he's a-getting,
The sooner will his race be run,

And nearer he's to setting.

That age is best which is the first,
When youth and blood are warmer;
But being spent, the worse, and worst

Times still succeed the former.

Then be not coy, but use your time,
And, while ye may, go marry;
For, having lost but once your prime,

You may forever tarry.
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Upon Julia's Breasts

Robert Herrick

Display thy breasts, my Julia, there let me
Behold that circummortal purity;
Between whose glories, there my lips I'll lay,

Ravished in that fair Via Lacteal.
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Upon a Child That Died

Robert Herrick

Here she lies, a pretty bud,
Lately made of flesh and blood,
Who as soon fell fast asleep
As her little eyes did peep.
Give her strewings, but not stir

The earth that lightly covers her.
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His Prayer to Ben Jonson

Robert Herrick

When | a verse shall make,
Know | have prayed thee,
For old religion's sake,

Saint Ben, to aid me.

Make the way smooth for me,
When I, thy Herrick,
Honoring thee, on my knee

Offer my lyric.

Candles I'll give to thee,
And a new altar;
And thou, Saint Ben, shalt be

Writ in my psalter.
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The Night Piece, to Julia

Robert Herrick

Her eyes the glowworm lend thee;
The shooting stars attend thee;

And the elves also,

Whose little eyes glow
Like the sparks of fire, befriend thee.

No will-o'-the-wisp mislight thee;

Nor snake or slowworm bite thee; adder
But on, on thy way,
Not making a stay,

Since ghost there's none to affright thee.

Let not the dark thee cumber;

What though the moon does slumber?
The stars of the night
Will lend thee their light,

Like tapers clear without number.

Then, Julia, let me woo thee,
Thus, thus to come unto me;
And when | shall meet

Thy silvery feet,

My soul I'll pour into thee.
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Upon Prue, His Maid

Robert Herrick

In this little urn is laid
Prudence Baldwin, once my maid,
From whose happy spark here let

Spring the purple violet.
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The White Island, or Place of the Blest

Robert Herrick

In this world, the isle of dreams,
While we sit by sorrow's streams,
Tears and terrors are our themes

Reciting:

But when once from hence we fly,
More and more approaching nigh
Unto young eternity,

Uniting:

In that whiter island, where
Things are evermore sincere;
Candor here and luster there

Delighting:
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There no monstrous fancies shall
Out of hell an horror call,
To create, or cause at all,

Affrighting.

There, in calm and cooling sleep
We our eyes shall never steep,
But eternal watch shall keep,

Attending

Pleasures, such as shall pursue
Me immortalized, and you;
And fresh joys, as never too

Have ending.
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Recommendation of Chinese Poets and Poems

Tao Yuanming

Tao Qian, better known as Tao Yuanming, is the founding father of China’s
pastoral poetry. A native of Jiangxi Province, he was born in about 352 AD and
died in 427 AD, living most of his life from the end of the Dynasty if the East
Jin to the early period of the Song Dynasty of the Northern and Southern
Dynasties. In China, Tao is regarded as a symbol of those disdaining both
power and wealth when they become fetters to their possessors. According to
historical accounts, Tao once served as the magistrate of Pengze County. But he
stayed in the post for only 80 days, and then resigned from the position and
willingly led an eremitic life as a farmer-poet.

The eight poems here are all chosen from The Annotations to Poems by
Tao Yuanming, compiled and written by Meng Erdong, and published by Jilin
Lierature and History Publishing House in January, 2002, and they are rendered
into English version by Dr. Longinus J. Y. Long.

61



Wi I B

FEINI] (352-427) , BRFETE, FALEIEREEAN, RELEmcE,
SR SOEE R A E N E R 2%, 25 Z Nt R AR
HEANK, JERSASRIZETI, F CEESD) » g “FHmk
ROEZ” AR ERM . 2 BRI T4 3t DAL a2
UHBNIEIEZ Bt LN e B4, WHH, HEEmE, A
e, Hoo SN E .

SEAL P B IR W FL N, S v L. T EE (FE
FRAIETED) o d AT, RSO R A T R AT,

62



FF

B 4 1]

NATMRAE
CL ] A
IrROENEL
AR & .
Tt 38
AT P
R IR,
SHE R ELAR
RAEANEK,
—HMERR.
AR
% HARE N

63



Translation:

A Medley Lay

Tao Yuanming

We mortal beings have no solid roots,
Drifting and flying as dust on the way.
Scattered by the moody and grumpy wind,
All men are unique beings at bay.

Dropped to the ground, we should be brothers,
And so bloodlines in this case do not weigh !
To fine nectars we shall treat our neighbors,
While there are chances for us to be gay.

The prime time, once gone, shall never return,
And the morning comes not twice in one day.
Therefore in earnest let us seize the time,

As time and tide for no man does delay.
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Translation:

Drinking (V)

Tao Yuanming

Building my house among the human world,
From the noisy carts and horses I'm free.

If you like to know why I can do this,

The answer lies in the mind of a tree.

Happy am | to catch sight of South Peak,
Picking daisies at East Fence as a bee.

The mountain air is refreshing at dusk,

With birds flying home au pair in high glee.
Underneath these there is a truth for life,

But how to word it is quite beyond me.
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Translation:

After Reading Book of Ancient Geography

Tao Yuanming

Jingwei the wronged lass turned to a raven,
Pecking sticks to stuff the capricious sea.
Xingtian the beheaded warrior, waving

His shield and spear, never bowed down a wee.
Being changed into identical stuffs,

From all worries and regrets they were free.
Without such resolute aspirations,

Far off would be the time of joy and glee.
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Translation:

Farm Life (V)

Tao Yuanming

Depressed, |1 go home sustained by my cane,
And thorny hazels gulp the bumpy route.
Shallow and limpid is the mountain creek,
That | coop the water to wash each foot.

With newly brewed wine and a humble hen,

I treat neighbors to a feast plain and pute.
Sun-rays into the house, it is still dark,

So woods are burned as candles lights to shoot.
When happy how we resent the short night!

Soon twilight another day does salute.
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Translation:

Farm Life (111)

Tao Yuanming

I grow beans at the foot of South Peak,

But bean seedlings are well outgrown by weeds.
Mornings find me hoeing brambles and grass;
The moon sees me on the way that home leads.
With the path narrow, and trees and grass long,
My clothes become wet with the night dew-beads.
I regret not that they are being wet,

So long as my dream lives on and succeeds.

72



= |72 2 D
i 8

AN,

MWTERF,
HIE R

EEHC .

2
e \at
a8
tm

A
st
=i
im
B

73



Translation:

Farm Life (I1)

Tao Yuanming

Life in the wild involves no societies,

And in this poor lane carriages are rare.

In broad daytime I close my humble door,
And worldly thoughts die in this empty lair.
I oft visit the remote villages,

Acquainting with folks, with weeds in my hair.
We discuss nothing trivial and minor,
Stating crops and nettles are sleek and fair
Crops and nettles grow increasingly long,
With all my fields widening in the air.

Oft | fear that with frost and hails coming,

With the fate of withered weeds they do share.
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Translation:

Drinking (1V)

Tao Yuanming

Daisies in autumn excel in beauty,

And | pick the flowers bathing in cold dews.
Drink the wine mixed with such a nepenthe,

And worldly thoughts let me further refuse.
Though one cup may be emptied in no time,

The wine from the pot into it does ooze.

The setting sun stills all lives of the world;

To sing on trees the home-bound birds do choose.
Howling gaily under the East Window,

Luckily I again sense life’s true ruse.
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Translation:

In Reply to Mr. Liu of Chaisang

Tao Yuanming

In this humble house societies are rare,

And | oft forget seasons of a year.

The empty yard is full of fallen leaves,

And | am shocked to see autumn recur!

How fair are the sunflowers by North Window,
And roads in South Field rampant crops do blur.
If | fail to revel at the moment,

Who knows for me there is another year?
Therefore ask our wives to take our children,

While ’tis fine travel to the distant chur.

(Trans. Long Jingyao)
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Poetics

Poepera: From Text to Performance

Zhao Gu!

Abstract: Poepera, a type of new poetic form, is supported by its unique new
poetics, the fusion between traditional poetics and radical poetics. At traditional
aspect, it absorbs different traditional writing techniques and poetics while at
the radical aspect, it melts the poetics of performing arts. It makes poetic
creation and interpretation not just a textual activity, but more
multiple-dimensioned activities. Consequently, it is a hybrid of traditional
poetics and radical poetics, which in a sense forecast the coming new poems.
Keywords: Poepera; poetics; traditional poems; radical arts

1. Introduction to Poepera

Poepera, the blending term, taken from the first three letters of the word—
poem and the last four letters of the word—opera, is created by Professor
Zhang Guangkui for a novel poetic form, which, in a sense, makes an attempt
to the fusion between the literal version of poem and its performance. As a
new-born poetic form, with the unique charms created by composers and
performers, this type of poems excites great amusement in both poetic world
and academic world. By interviewing its creator and performer—professor
Zhang and his team, collecting the relevant materials and making a deep
analysis to some poems, this paper intends to make a tentative research to its
poetics hidden in these poems and new techniques in writing.

2. Inoculation Between the Avant-garde Poetics and the Traditional
Poetics
Generally speaking, modern English poems sprouted from the coming of
free verse. Since then, modern poets have focused on breaking the traditional
poetic routines and creating new poetics in order to pour into the new thought
and new techniques for the poetic world. Then, while the twentieth century
witnessed a variety of the birth of new thoughts and new artistic forms,

1 Zhao Gu (i #fz, 1980—), a Ph.D. candidate at Sun Yat-sen University.
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different styles of poems sprang up like mushrooms after rain, such as imagistic
poems, realistic poems, confessional poems, poems of Black Mountain School,
poems of Language Poetry and etc. Each type of poems, in a sense, really drew
a strike to the poetic world at their unique temporal interval. But, it is very
pitiful that such type of explorations goes too far, too quickly to keep them in a
long period. In consideration of such problems, by basing on the systematic
study to traditional and modern poems, Professor Zhang put forward this new
school of poem—Poepera.

First of all, the innovation of Poepera is not just to break through
traditional poetics just in pursuit of newness. Instead, Poepera, on account of
the absorption of the traditional and modern poetics, and fusing the radical
poetics—performing artistic poetics, forms its unique poetics. So, from this
perspective, this new poetic form is a fusion between traditional poetics and
radical poetics. Its preservation to the traditional poetics is mostly presented at
prosodic and rhythmic aspects. Then, its lyrical feature is also inherited from
the lyrical tradition. In addition, besides these, there are still other poetic
techniques taken from traditional poetics which will be discussed in the
following analysis. So, Poepera is a type of synthetic poems, which combines
traditional poetics and modern poetics, especially radical poetics, with addition
of poetics of performing arts. As a result, on one side it breaks down the
traditional poetic shackles and opens the new field for poetic innovation; on the
other side, it takes poetics of other arts, such as poetics of performing
arts—some radical poetics into composition.

Besides, Poepera is still a fusion between textural form and the
visual-auditory form. It primarily is concerned with textual form, the written
pattern like scenario in performance, which is the first half of creation, and
which should put emphasis on the auditory effects. Then, when actors put the
textual form on stage, the combination between visual effects and auditory
effects should be taken into consideration. This is the second half of creation to
one Poepera, at which performing poetics should be the focus. Thus, in
composition, poets should not only take poetics of text into consideration, but
also the poetics of performance. In fact, such combinational poetics appeared in
the early time of human society in the poetic trace, when poems were used for
singing, cursing and so on. At that time, poems were not just about its meaning
or contents, but more about their performing effects in real performance. That
means, both visual, and auditory effects should be thought deeply in
composition. So, in the second half of creation of Poepera, the style of
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performance, background music, even light and other factor in performance
should be taken into study. As a consequence, when the textual form is
accomplished, it turns to the performing form in writing. And at same time, the
aesthetic object is also changed from the pure text to the combination between
the text and the visual-auditory effect produced on stage by performers. As a
result, the study to Poepera is also turned from the text-based analysis—one
dimension study to the textural-visual-auditory analysis—multiple dimension
one. In actual analysis to Poepera, multi-modal perspective is necessary in
order to make an entire study to such type of work—the combination of text
and performance. In the following, we will take “Yell” as example to discuss
these features of Peopera one by one.

3. The Poetic Features in Text

At the textual aspect, all poetic effects in written form should be taken into
consideration, such as rhyming patterns, images, rhetorical techniques and so
forth. Take the Poepera, “Yelling” written by Prof. Zhang, as an example. At
textual aspect, this Poepera is consisted in 17 stanzas which contain 14 two-line
stanzas and 3 one-line stanzas. At surface, it seems to be written in free verse.
But in fact, the writer paid much attention to the rhythmic and metric form. In
this poem, the most poetic technique is the repetition. Similar to Ginsberg’s
Howl, this poem repeats the phatic words for several times. At the first line of
the poem: “Yell—, yell—, yell—!”, the phatic word “yell” is repeated. Then in
the following lines, the word “yell” and the clause “I yell!” are repeated several
times. After this repetition, the word “Nay” is repeated several times, with the
final repetition of “yell” in the last several stanzas. By writing in such a way,
the poet intensely expressed his strong feeling of crying and howling in the
inner and outside world. In poetry history, this type of poetic technique is
always used in traditional ballads. Here, the poet absorbed such a writing
technique to create this new poem in order to express his strong personal
feeling. Then, in order to achieve circuiting effect in the whole poem, the poet
consciously and regularly repeated the end words which produce an echoing
effect and rhyming effect. In this way, each stanza is connected together at
vocal aspect on one side, and on the other side the whole poem is knitted
closely at formal aspect. Thus, the poet obviously took the traditional poetic
techniques to compose this Poepera.

Not only did the writer adopt the traditional writing techniques, but also
the lyric style. For expressing how enthusiastic and energetic his feeling was,
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the writer took Ginsberg’s style directly to express his feeling. In fact, this type
of lyric pattern is both used in traditional poems and modern poems. In early
time, some poems were written in this way, such as sonnets; then in romantic
period, Robert Burns, one important poet of that period, wrote a lot of poems in
this way in which the representatives include “A Red, Red Rose” and “Scots
Wha Hae”; later Elizabeth Browning also wrote in this way, such as her famous
sonnets written on the way to Portugal. Nowadays, due to new poetic influence,
just part of poems is written in this way, but this poetic pattern does not mean
dying. It is still alive as a traditional pattern. Compared with abstract poetic
style, this type of writing pattern intends to be empathic. By directly expressing
strong feelings, poems intend to make empathy to readers directly. In this poem,
such poetic effect is realized perfectly by the poet. In writing, the Poet adopted
such a traditional pattern which reflects both the traditional influence and the
aftereffect of such type of writing pattern.

In addition, the poem also absorbs some modern poetic techniques in
writing, such as the tricky usage of punctuation and transformation of words.
For example, by using a great amount of punctuation such as «”, “—", “I”,
“...”, the poet simulated the pause and stop of his feeling in the process of
yelling. Thus, the rhythm of speech voice was realized. In reality, this type of
poetic techniques was always used by e. e. cummings, one representative of
Concrete Poetry.

Thus, in creation, the poet did not only absorb the traditional poetics but
also modern poetics for his creation. Thus, the poetic text reflects both
traditional poetic features and modern poetic features. By combining these
features together, Peopera presents a type of hybridization—the unity of
tradition and modern.

4. The Performing Characteristics on Stage

The accomplishment of text mentioned above is just half of composition
of Poepera. The second half is of performance on stage. By absorbing the
performing techniques of opera and other performing arts, performers present
Poepera from different angles of view: verbal form, musical form, light form
and dancing form. In the following, we make the further analysis to the Poepera
“Yell”.

In the performance of poem “Yell”, Professor Zhang, the sole performer,
recited it in company of the professional music as background music. For the
theme of this poem is to express the eager for life, freedom and the new birth,
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the fierce howling to the outside world is necessary in order to express the
author’s psychological world. As the writer of this poem, Professor Zhang
deeply understood the meaning of this poem. So, in performance, he chose to
recite passionately. By manipulating his high and low tone and variation of
intonation, this poem was presented as a surging sound wave. Affiliated with
body language, the tension of such a performance was extended unlimitedly.
Sometimes, the murmuring intonation presented the performer’s query to the
world, the nature of the big “I” while now and then the enthusiastic intone
ceaselessly interpreted a type of inner world hidden in the text—a type of inner
struggle of the “I” and pursuit to the truth of life. In the whole process of
performance, at the beginning the vocal wave was like the blinding storm to
give vent to spiritual strength while in the mid, such a fearful and wild force
became soften in presence of series of query. Finally, the sound became
murmuring for the unlimited inquiry to the big “I”. Following such variation of
sound, the emotion fluctuated as well. Thus, on stage, the performer did not
only present the meaning of the poem, but also the inner spirit of the poem and
even the poet’s personal temperament.

At the performance, although the sound is nucleus, the other elements can
not be neglected as well. The background light and music can foreground
performers’ vocal effect. When performing the poem “Yell”, the background
light was modulated in the purple and the whole light became relatively dark.
By using such a light, the performer’s sound was enlarged everywhere. As a
result, the attention of audience was concentrated. At same time, the
background color at the screen was of darken starry night, which was full of
mysteriousness to explore. Metaphorically, it reflected the inner mind of human
beings and variation of life which responded to the theme of the poem. Thus,
the background color and light played an important role in the second half of
composing Poepera. Besides color and light, background music serves as a foil
to the theme as well. At this performance, the special music was chosen for
sharpening the performance and the stressing the inner struggle expressed in
this Peopera.

Furthermore, in performance, some dramatis props and masks are used for
echoing the theme of this poepera. By using such dramatis props, the
performance does not only gain the visual effect, but enhance the interpretation
to the text. In performing “Neosonnet”, dramatis props such as walking stick,
tobacco pipe and hairpiece were all employed in order to present the shift of
theme.
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5. Conclusion

From the discussion mentioned, the poetic characteristics of Poepera can
be concluded into two aspects—one concerned with text, the other concerned
with performance. At the textual aspect, Poepera is the combination of
traditional poetics and modern poetics; at the performing aspect, the
combination of traditional poetic reciting form and the radical performing arts.
Thus, it is a type of hybrid between the traditional poetics and the radical
poetics, and between the construction and the interpretation. Nevertheless,
Poepera really opens a new field for the further innovation of poem and poetics.
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Enclosed Herewith:
Yell—, yell—, yell—!

Yelling to him, to her, to you and Heaven!
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I yell! Yell to the trees, to the rivers, and to the Wild.
I yell! Yell to the wolf, to the lion, to the bear and to the Beast.

Like a beast! Nay! AS a beast! I’'m yelling.
Am |—, a beast? Yeah! An arrogant, fierce and savage beast!

I yell in the Wind!
My yelling becomes air straight away!

I yell in the Rain!
My yelling gets water right away!

I yell at Night!
My yelling turns black right off!

Nay—! Nay—! Nay—!
Give me Liberty! Return me Nature! Find me Self!

Where’s Liberty?
A voice yelling: It’s in your hand, it’s in your heart!

Where’s Nature?
A voice yelling: Show your heart! Back to Honesty!

Where’s Self?
Avoice yelling: Stay naked! Free your Id!

I AM who | AM at this narrow and short stage.

I AM, the 1, in the past! | stand in the nude in the field wild!
Yelling, to the empty sky, around my Self!

Who! AM 1?
Should | be what | should | be now?

Ye...?...s!
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I AM, the |, as it is, just!

Yell! As you like! Follow me!
Yell! If you like! After me!

Yell-yell! Like a tameless beast yelling!
Yelling! To your game with pulse fast beating!
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Translator List in English and Chinese

(in alphabetical order by family names)
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